

A? 1-2?. ATTICS PEER IC CREDIT TITLESs 
FADS IH; 

EXT. MOUNTAINSIDE NEAR CASTLE - NIGHT - LONG SHOT 

TXe^Li-hts of an approaching automobile arc seen in the 
rounding a curve? They disappear for a moment 
around a turn, and a_ low nutter of thunder is heard? 

Ames t . aonce she lights reappear, iliuminating the tall 
trees mat aine the road as the car cones tov/ard the 
CAISHA. 

DISSOLVE TO: 


INT. CAR - NIC-HT - CnCSE SHOT* (PROCESS) 

The car is a coups of nodest size., Wolf Frankenstein, a 
dark, intense-apnearing nan in his early thirties, is driv- 
J --*S 0 - -i is v.rfe. Else, who sits beside him, is perhaps a ^*ear 
2:Y 0 ; 70 younger. Sne is a slender blonde tyre, rather beau¬ 
tiful? Bstv/een then their son, Emin, a child of about four, 
isasreep, cuddled against his mother } s side? There is an 
indication of luggage piled high in the rumble-seat of the 
coupe? The interior of the car is illuminated only by the 
guev; from the instrument board] but a flash of lightning 
serves to shov; us the faces of the three momentarily 0 The 
imminence of the storm seems to be worrying Else as she 
speaks ? 

ELSE 

I hope we get there before the storm? 


(easily) 

V/e will; it r s only a little way now 0 
me takes out a cigarette; Else strikes a natch for him.-, 


WOLF 

(puffing on the cigarette) 
Thanks, dear? 


SIS 2 

(blowing cut'the match) 
i wonder if Fritz and Amelia- got there 
all right?. 



2 
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He keeps his eyes on the road ns he answers* 

wolf 

They r vo probably goa everything all 
fixed up for us.- ■ 

(he glances at Else) 

I hope you're not going to mind too 
much, living in a mediaeval castlec, 


4 CLCSEUP - ELSE 


She doesn s t seem so enthusiastic about it Q 

SISE 

I'd much rather have gone to the 
seashore - but 0 »«. . 

5 ITTT. CAP. - TWO-SHOT (PROCESS) 

vr a th young Erwin, still sound asleep, between them* 

WOLF 

Oh, •It 'll be a change, Else« It's 
really in pretty good shape, consid¬ 
ering It's eight hundred years old fl 

: ELSE 

I hope so a 

WOLF 

I haven't been home since I was six- 
years old* 

(ho smiles reminiscently) 

, It's a weird old places we'll have 

a good time© / 

•6 CLCSEIJ? - ELSE 

She snuggles Erwin closer to her side© 


ELSE 

(with a suspicion of 
apprehension in her voice) 

I don't know. It rather frightens me 0 

WOLF'S VOICE 

Frightens you!- 

ELSE • ’ 

(a little defiantly) 

Well, wasn't it there that your father - 
(she hesitates) 

- that he - I mean - 



'T 


int. car - two-shc-t (process) 

shooting from the tack, with. Wolf and Else silhouetted 
a sainst the windshield and the headlight beams on the road 
aheado A feu drops of water appear on the windshield* 

WOLF 

There cernes the rain* 

(he leans forward, starts 
the windshield wipers) 

The Iffonster, you mean? 

ELSE 

(unc cmf ortably) 

Y~yes* 


WOL? 

Don't worry about him* 


S 


CLCSETJ? - WOL? 


He 


continueSo 


WOL? 


(the thought of the Monster 
doesn’t bother him at all) 
The only reason v/a f re on the way to 
the castle is because the twenty-five 
years that my father specified are up 
new, • and - 

(a vivid flash of lightning 
illuminates his face)" 

- and it’s quite all right, d’you see? 


9 INT. CAR - TWO-SHOT 

Another angle on the three. Rain is beating against she 
windshield and the windows of the car, and the lightning 
flashes are more frequent* / 

WOL? 

Remember what it said in the letter 
the lawyers gave -os? 

(ho quotes) 

"■If, after twenty-five years have passed 
since my death,- there has been no sign 
or indication that the Monster still 
lives, then it is my wish that my son, 
and his wife, if he be married, return 
unto their inheritanceo" 

(with a touch of 
the grand manner) 

To Castlo Frankenstein, my love* 

Eloc poors out through tho rain-spattered windshield* 

CONTINUED 



WOLF 

(without a pause) 


Wane's the matter? 


Through the windshield we can dimly sec 
on what appears to be the entrance gate 
Wolf discovers it, too a 


the headlight beams 
of an ancient castle 


WOLF 

Wo * re home 3 


EXT. CASTLE GATE - FULL SHOT 

The car drives up to a massive entrance gate and stops 3 
Lights are visible at the slitlike windov/s in the castle 
wail. A man (Fritz, the butler) and a woman (Amelia; the 
governess) are standing waiting with umbrellas: The 
servants hurry to the car 3 » 


ext: castle gate - close shot 

shooting from the car's interior as Amelia and Fritz crowd 
close with their umbrellas. Fritz is the frozen-faced 
butler; Arnelie a voluble, birdlike female of uncertain ags 0 

FRITZ 

Welcome home, sir 0 

AM3LIE 

(crowding in) 

Welcome home, madame« Welcome - 
oh, there's my darling - oh, he's 
asleep - 

She reaches in, nearly upsetting Fritz, who gives her a 
severe look. Else and wolf pass her the child, and she 
juggles youngster and umbrella precariously 3 Else and 
Wolf prepare to dismount as Fritz solicitously holds his 
umbrella over thcm 3 


C1C3E SHOT - ANOTHER ANGLE 


as Wolf helps.Else out of the car. Amelie holds out her um¬ 
brella; Else joins her and the child, and they start up the 
steps. Fritz takes a bag cut of the car; holds out his um¬ 
brella's Wolf gestures him to go cn in. Fritz, concealing 
his surprise, moves cn, leaving Wolf standing in tho rain 3 
Wolf looks up at tho castle, and a subtle change comes over 
his face: an expression in which apprehension mingles with 
darker emotions: the expression of the Baron Frankenstein 
come home to his ancestral castle. In a moment he coliec 1 "' 
himself; and moves slowly toward the castle entrancei 


u 
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-LO 


- KIC-HT - HALLWAY - WIDE ANGLE 


A lav-angle shot of a long hallway, leading from the en¬ 
trance straight bade; doors open off it on one side to the 
castle living room and dining room; on the other to vari¬ 
ous other rooms which include the nursery, bed chambers, 
cuev Else and Amelie (who is still carrying the half- 
asleep child) are walking down the hall AWAY PROM THE 
CAMERA; Fritz and Wolf enter from the fag* and start down 
the hallway« One of the other servants, a footman, stands 
against the wall near the doorway to the living room, As 
Wolf passes the footman, he gives .the latter a quick 
glance* The man seems to shrink away from him; not too 
obviously, yet enough to give the impression that he is 
physically afraid of Frankenstein* 


14 INT. HALLWAY - CLOSE SHOT - Y/OLF 

THE CAMERA DOLLIES AHEAD OP WOLF as he comes on down the 
hall* The 3ame 'ctirious, rapt, and somehow sinister 
expression is still on Wolffs face* He passes a parlor¬ 
maid coming out of- one of the rooms’; this servant, too, 
shrinks away in ill-c'onccaled terror at the sight of her 
new master. Wolf docs not notice her;’ ho continues on, 

' As he passes another door, another maid looks out after 
him. She crosses herself as ho passes* Wolf turns off to 
enter tho living room; THE CAMERA STAYS momentarily on the 
group of servants in the hallway, gazing after him appre¬ 
hensively 3 ' ■ . k 


15 INT. LIVING ROOM - WIDE ANGLE '• 

Tho walls of the high-vaulted room are of masonry, dis.- 
colored by time, and hung with tapestries of obviously 
great age, Banners blazoned with armorial bearings hang 
from the lofty rafters* High windows line the walls, and' 
at the far end of the room there is a groa.t fireplace, in 
which blazes a huge log. Sep.rskin and goatskin rugs are 
scattered over tho stone floor, and old-fashioned chairs,, 
sofas, and "love-seats" aro'placed at-intervals through¬ 
out the room; some of the furniture is still covered with 
dust-sheets * Electric lights bum in the ancient wrought- 
iron'sconces-on the walls, ana there arc lamps on one or 
two of the tables. Before the fireplace two comfortable 
chairs are drawn up, with a tabic alongside bearing a lamp* 
Above the mantel hangs a lifesize protrait of the former. 
Baron Frankenstein, he who created tho Monster* Else and 
Amelie arc standing near the fireplace, as Wolf ’enters. 


16 CLCSE SHOT - WOLF 

• • • * * * 

Ho halts just inside the door and glances around the room, 
still with that sane edd expression on his face. Then, 
with a start,' he comes back to reality. With a smile ha 
glances offsccnc at Else, and starts to’ward her. 



o 


17 



CL CSS SHOT AT FIREPLACE 

'•/oil' v.-alko into the scene. Anolio, with the child, still 
draped over a shoulder, is talking volubly as Else glances 
curiously around„ ' 


A5SELIE 


... and I said to Frits, well, I 
never saw such sorvants in all ray 
lifo, I said© Why, don't they 
roalizo they're working for Baron 
Frankenstein - nobility,. I moan ©.. 
.(she pats Erwin 
automatically a3 
ho s qu ir ns , wi th- 
out missing a word) 


o a « uuu 


4- f «!• »“• « V\ -f 
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w« a v> 
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iladamo, roally poasants - 

(3ho discovers Wolf 
and goos right on 
without a pause) 

- ray goodness, Herr Baron, you'ro' 
all wet i Why, it's' raining i 


WOLF.. • 

(dryly) 

Perhaps you'd better put Erwin to 
bed, eh? ■ -• 

AMELIE . 

Oh, yes l Cone on, Erwin© 




She goes s Wolf comes closer to Else and puts an arm around- 
her. She looks up at him soberly, . Ha leads her to a chair©. 
They settle themselves comfortably before the fire© Else 
looks up in some apprehension at a particularly vivid flash 
of lightning, accompanied by a heavy roll of thunder© 


EISE 

What a terrible storaj 


WOLF 

(producing a pipe) 
Yes; we got here just in time© 
(he lights the pipe) 
Like it 3 o far ?’ 


EISE 

(slowly). 

It's ... all right. Wolf. 


WOLF 

, The place looks just the same as it . 

did when I was a boy. • Except for 
the picture of ray father up there© 

He indicates it© 



INT. LIVING ROOM ~ RISE AND WOLF - - CLOSE SHOT 

A new angle on the two as they sit. Wolf looking up at the 
portrait ever the mantel. Else' looks from the portrait to 
Wolfo • • 


ELSE 

Wolf, how long are we to stay here? 

7/OLF 

(a little miffed, 
tut polite) 

Not any longer than we like. I'd 
rather hoped you'd like the place 0 
(Else is' obviously 
ready to deny that hope, 
so he continues quickly) 

Wait till morning, darling. When you 
see the countryside in daylight, you'll 
fall in love with it,. I promise you Q 

But Else doesn’t believe that, and the storm is. making her 
nervouso 

EISE 

Where are v/e to sleep? 

'* ■ • ‘ WOE? 

Oh, the bedrooms are magnificent 
here. Tired? 

EISE 

Dreadfully. Aren't you? 

- - — : WOLF' / ■ 

No„. Really. And - 

(with a shy grin) 

I'm back home again. Else, you know c 
. I want to - explore a littleo 

lie rises,- moves toward the bookcases that flank the fire¬ 
place© • . . 

INT. LIVING ROOM - WOLF - CLOSE SHOT 

at the bookcase. He fingers the books on the shelves© 

WOLF « - .. , 

(over his shoulder) 

Even my father's books haven't been 
di3turbed e ■ • . 

. (he blows at them; 

■ a small clopd of ‘ 

dust rises) 

Definitelyo ' 


C ONTINUED 



C ONTINUED 


WOLF (G ONT>) 

(he touches'the hooks 
as ha names them) 

De Re Metallica 0 .. the Necronomicon 
*#. Roger Bacon 0 .. 

(he shuts his eyes as he 
% touches one hook after 

another, naming them) 
a». Euclid o .. Paracelsus »», 

AvicennaJ 

(as ha speaks the last 
. • name, ho pulls the hook 

from the shelf, opens 
his eyes) 

See - I haven T t forgottenJ 

He is ^jubilant at having proved to himself that he remember 
such details after all those years* He puts the Avicenna 
back, takes out the next hook, which is a musty, tattered 
leather-bound hook of the journal type«. 


CL05EUP - WOLF 

He examines the hook in some surprise, turning it over in 
his hands o 

, ’ r 

WOLF 

What's this one - 

(he turns it right-side 
.up and sees the title) 

A Diary 0 .. 

(he opens the hook and 
riffles through the pages) 

My father's diary; 


IHT. LIVING ROOM - CLOSE SHOT 

in front: oi the fireplace 4 Wolf enters the 3 cene and sits 
beside Else, who glances at the book in mild curiosity- 
Wolf turns the pages. The lightning-flashes illuminate 
the scene intermittently* 

WOLF 

(absorbed) 

My father's diary 

(he reads a few seconds, 
then looks up suddenly ; 
as he realizes that he 
is being a little rude) 

I'm sorry. Else# 3ut - i.was so sur¬ 
prised at finding this 

ELSE . ' 

itfs all right, dear* 


CONTINUED 
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CONTINUED 


Listen, 


WOLF 


(he reads) 

"All is in readinesso The brain has 
been placed in the Monster’s head, 
and wo await the moment when he shall 
arise and live . 


22 CLG5EU? - WOLF 

He eagerly flips through the pages of the diary, stops at 
a page, and addresses Else, offscene 0 

' WOLF 

Listen - here’s the part about the 
Bride they created for the Monster ... 

(he reads) 

"Protorius and I have oach crcdiod 
life, 

(he mumbles, looking for 
. a better starting place; 
then:) 

"I was content to bring the dead back 
bo_life, but Pretorius has taken the 
other pathe He has created it*" 

His voice continues over a series of flashes from "The 
Bride of Frankenstein," which are keyed to what he is 
reading,, 

WOLF 

(continues reading) 

"And so v/e arc about to apply both 
our theories in an experiment that 
will transcend even the creation of 
my Mon3ter 0 

"V/e are certain that much of the 
Monster’s evil-doing is tho result 
of loneliness; it must bo a terrible 
thing to bo the only one of one ? s 
kind in the worldo 

. "Wo are therefore determined to 
create a synthetic being of the other 
sex: a Bride for the Monster. 

"September 12th, The Monster, learn¬ 
ing of our plans, is beside himself 
with joy. He is anxious to helo us; 
our only difficulty is in restraining 
his eagerness. The work progresses. 

■ We have but to wait now until tho 
equinox. 


CONTINUED 
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c 0 ':toi±-:u2d 

WOLF (COST.) 

when all the forces of nature combine 
to aid us* 

"September 15th. All is in readiness 0 
The Bride of the Monster sleeps - soon 
she will av/aken to a new life^ to the 
love ohis dreadful creature already 
displays for her P Today it was necessary 
for Pretorius to stupefy the Monster with 
a sleeping-draught to prevent his inter¬ 
ference with our works 

"Geneva, September 24th 0 The deed is 
done* Three days ago, the equinoctial 
storms began, with a display of celestial 
electricity unparalleled in all our exoer- 
ienco. At the height of the storm, 

Pretorius and I brought her to life*" 

(there is a pauses 
Wolf repeats:) 

Brought her to lifeo 

(he reads again) 

"But a terrible thing has happened,, 

Pretoriiis lies dead in the ruins of the 
laboratory beside that Bride we created,, 

I pray that the Monstor also is dcadc 
it is impossible that he could have sur¬ 
vived; yet in my heart there is a lir.ger- 
guilty doubt which time alone can 
resolveo 

"As we lifted her to her feet, as we un¬ 
bound her body, the Monster burst into 
the laboratory<, He attempted to em¬ 
brace her, but the 3ride, terrified at 
the horrible apparition, screamed and 
fled from him. The Monster r s fury was 
terrible to behold. With- one blow ho 
dashed poor Pretorius scnsoless to the 
floor * I was certain that my own last 
hour had come; but the Monster, actu¬ 
ated by the first vestigo of a kindly 
emocion toward the one who had creatod 
nj-tn, warned me to flee - even as his 
.hand grasped the lever that was to send 
him and the^others to certain destruc¬ 
tion I had barely timo to cs.caoo when 
a terribio explosion - " 

As ho roaches the last words, a blinding flash of lightning 
oloos out the picture3 Simultaneously there is a coal of ° 
thunder louder than all the others. There is a stifled 
scream from Sl30 a 
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BIT. LIVING ROOM - PULL SHOT 

£he lights have been extinguished by the lightning-bolt, 
and the only illumination is that from the flashes out¬ 
side. The storm-howls and beats against the castle 
walls. In the darkness we can see Wolf and Else rise to 
go to the window,' 


INT. LIVING ROOM - CLOSE SHOT AT WINDOW 

There is a glow in the sky as from a distant fire. Wolf 
and Else peer through the rain-splashed window pans. 

WOLF' 

(trying hard to see) 

• It must have struck close by,*. 

(he rubs the mist 
from the glass) 

Something's on fire. 

' " • • ■ ’(he stares out the 

window a moment, 
then turns to Else) 

I wonder if if could possibly have 
struck the- ruins of the old 
laboratory...it*s the only thing out 
in that direction... 

Else clings to his arm, frightened. 

WOLF 

(musing) 

An odd coincidence — 

WIPE TO; 


EXT. PRSTORIUSt WORKSHOP RUINS _ - NIGHT - FULL SHOT 

In the flickering light from a blazing dead nine, we 
discover a pile of rubble, the ruins of the old labora¬ 
tory. Rusted, twisted pieces of lightning-attraction 
apparatus used in "The Bride of Frankenstein" nrotrude 
from the mass of broken rock.. It is a desolate snot, 
surrounded by jagged rocks and twisted dead trees' and 
the uncertain light from the blazing tree servos only 
to heighten tne eerieness of the place. Here the storm 
rages with unabated fury, the wind howling and the rain 
whipping the rocks viciously. THE CAMERA BEGINS TO 
MOVE in toward a half-ourred iron door, ■ vaguely seen 
under an overhanging rock* As the door, illuminated 
only by the light from the. burning tree, fills the frame, 
THE CAMERA STOPS and HOLDS on the door. Over the SOUND 
of the storm we hear the measured SOUND of repeated 
blows, as of a massive fist hammering on the other 3 ide 
of the door. There as a vivid flash of lightning • the 
door shudders-and starts slowly to open. The lightning 
flashes again, and we catch a fleeting glimpse of" a 
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25 CONTINUED 

groat scarred hand pushing the door open. A dog howls 
JK some where in the distance as we 

‘ ' WIPE TO; 

26 INT. LIVING ROOM - CLOSE SHOT . 

at the window, Else and Wolf are still gazing out the 
window. The howl of the dog ccir.es over the scene , and 
Else novas closer to Wolf, shuddering. 

WOLF 

(thoughtfully) , 

I wonder what started the dogs 
howling.,o 

Else is genuinely frightened* These weird occurrences 
• are too much for her. 

ELSE ' 

(in a frightened 
v/hisper) 

Maybe .. .maybe the Monster... 

• * 

WIFE TO: 

27 • EXT. FOREST PATH - NIGHT - FULL SHOT 

This is a bridle- and foot-path that winds through the 
dense forest surrovinding the castle. The path is a quag¬ 
mire now, the forest full of the sounds of the storm-, 

Th.9 trees overhanging the path bend low with the fores of 
the wind; the rain here, due to the overhanging branches, 
is a steady drizzle. Along tha path ride3 a belated 
gendarme, muffled in his greatcoat,■soaked to the skin. 

He is slumped in his saddle wearily, but he raises his • 
head and peers uneasily about as the howls of the dog ccme 
to his ears. In the forest beyond the path there Is a 
vague suggestion .of movement, felt rather than seen'by the 
rider; and he urges his tired horse into a jog-trot,, 
riding out of the scene. As he disappears, there is a 
flurry of hoofs OFFSCENE, a revolver -shot, and the high- 
pitched scream of a man in mortal terror. The horse re¬ 
appears, galloping madly back along "Che path, riderless, 
the reins flying. THE CAMERA PANS OVER, STOPPING on the 
huddled, broken form of the gendarme sprawled on the wet 
earth. Again there is a sinister suggestion of movement 
among the trees in the background. The dismal hcv/1 of 
the dog is the only sound as we 

WIPE TO;. 

28 IKT. PEASANTS I HUT - NIGHT - MEDIUM SHOT 

A rudely built one-room hut somewhere in the depths of 
the forest. Though the storm still rages without, the 
interior of the hut is cosy and ’warm. The only Iliumina- 

C OXT INUSD 
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23 C CNT ±r;I TED 

tion is that from the dying fire in the fireplace, which 
pervades the whole room with its comfortable glow, The 
father of the small family sits alongside the fire on a 
three-legged 3tool, smoking his pipe, at peace with the 
world, while the family cat drowses beside him on the . 
hearth 4 THE CAMERA PULLS BACK to a WIDER ANGLEshowing 
a four-year-old boy kneeling alongside a cot. The 
child's mother sits on tho cot, smiling at him as she 
prompts him in his going-to-bed prayers. 

29 H'TT . PEASANTS * EOT - NIGHT - CLOSE SHOT 

The mother smiles as she prompts the child. 

- MOTHER 
•. ,1 pray the Lord.. . 

CHILD 

(repeating after her) 

I pray the Lord my - uh — soul 
to keep. Uh - 

MOTHER 

(patiently) 

If I should die... 

50 INT . PEASANTS ; HUT - NIGHT - CLOSE SHOT' AT FIREPLACE 

The father 3 miles as.the child*s words come over the 
scene. 

CHILD *S VOICE 
(on s.t.) 

If I should die before I wake... 

The cat springs to its feet with a snarl, its back arched 
its tail lashing. The father reacts in surprise.- The 
enraged cat is glaring at the doer,' hissing and spitting. 

51 INT » PEASANTS* HUT - NIGHT - CLOSE SHOT AT BED 

The youngster, still-on his knees, looks curiously over 
his shoulder as the cat's yowling continues on the s 0 t a 
The mother, alarmed, cresses herselfo The sound of a 
crashing blow on the door is heard. 

52 INT. PEASANTS* HUT - NIGHT - CLOSE SHOT AT DOOR 

The cat'is still - snarling at whatever is beyond the door. 
The man, puzzled, gets slowly to his feet and makes a 
motion as if to open the door; but the woman, springing 
to his side, holds him backj 

WOMAN 

No - no - don't open it ~ 


CONTINUED 



The child, curl 0113 hut unfrightened, toddles to his mother's 
side. As the throe stand uncertainly before the door, there 
is another crash, and the door starts to cave inward. 

INT. PEASANTS 1 HUT - NIGHT - CLC'SE SECT - REVERSE ANGLE 

showing the frightened faces of the father and mother* The 
child clings to the mother ? s sldtrt3 • the man places his arm 
pr-otectingly around his wife ? s shoulders. There is a rend¬ 
ing crash as the door falls 5 stark, terror shows in the 
three faces. The woman screams as we 


WIPE TO; 


INS* LIVING ROOM - CLOSE SHOT 

The electric lights are still off. Candles have been placed 
on the mantel and on the table alongside the chair in which 
Wolf sits, staring dreamily ai the fire, the book still open 
on his lap. Else, too, stares at the fire, but there is a 
hint of apprehension in her face. The sounds of the storm 
are muted now; the lightning flashes are seen at increasing¬ 
ly longer intervals. Wolf continues to stare into the fire 
as he speaks-. 

• WOLE 

It was a wonderful thing my father 
did...to create a living being. 

Else glances at him, but does not speak. 

WOLF 

(continuing after 
• a pause) .. 

A magnificent dream...to bring life 
to mouldering bones...to make the 
dead walk again a ,, 


CL03SUP - WOLF 

His eyes gleam in the firelights as he goes on dreamily. 

. WOLF ‘ ■ 

He was on the very edge of discoveries 
that would have shaken the world... 

(he lifts the book, 
and reads a passage) 

" ... might have discovered•the secret 
that God -is so jealous of — the secret 
of life 

■(he looks up dreamily) 

And he gave it all up, finally. I 

V/nnrlnr» Tr. v/fl “Mlm Vi i-n ¥ n — 



r\ — <~,c; 
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UP 



•Sho looks straight! orwardly at Wolf 


offscene 


as sr.o 


ELSE 

Perhaps he cause he realized that 
what he had done was the blackest 
blasphemy, V/olf. 


WOLF’S VOICE 
(offscone) 

I wonder. 


57 


CLOSE TWO-SECT - EISE AND WOLF 

’Volf still does not look at Else as he speaks. The fire seems, 
to have fascinated him. The dancing flames cast weird flick¬ 
ering shadows on his face. 

WOLF 

It was such a little thing that 
changed everything. What might 
have happened if the-creature f s 
brain had been a normal one, 
instead of a criminal’s? 


ELSE 

(without looking 
up) 

It’s still unspeakable. 


No, 


WOLF 

(abstracted) 



38 CL03EUP - WOLF 

He becomes more animated, but still does not look at Else. 

WGLF 

He almost had the secret. He was 
almost able to give us the key 
that vfould unlock the shackles of 
Death. And - 

(he pauses, then 
looks at Else 
offseene) • 

Ho was right, Elso. He could have 
done it. It v/as only because of a 
stupid assistant’s clumsiness that 
his. f .experiments ended as .they did. 
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T'.YC-SHCT - ELSE AID YJOL? 

"pi r /r. -> ,o. *- 07 - «"« ai--^ o 

-L. —. —< O <-* o» «j J -j & 

ELSE 

j. think it was fens ordained that 
he failed, G-cd never intended that 
' xan should learn that secret. 

WOLF 

But my father did learn it. The 
•failure v;as not his j 

ELSE 

(quietly) 

You believe that your father 5 s 
theories were Just and right? 


I 


WOLF 




EISE 

Y/e must all die one day, Wolf, 

Would you be willing to have - 
my v/eary body brought back from 
one grave to walk with you again? 

Wolf is taken aback at hsr logic. Ka fumbles for an answer, 
then finds refuge in an uneasy half-laugh. 


WOLF 

a - wo11 - 

(then with ar. abrupt 
change of maimer, 
Jeering at himself) 
I?m talking like an idiot. 


Else rises. 


ELSE 

I-n going to see if Erwin : s 
comfortable. 


Wolf stands. 


WOLF 

1*11 go with you. 




He shoves the bock in his pocket, picks up a candle and 
they move away, Wolffs arm about Else * s shoulder. 


HfEo CASTLE HALE/AY - MED, SHOT 


The hallway is dark, but a rectangle of light from an coon 
door is seen or. one floor,. Else and Wolf enter from the 
foreground and move down the hall together toward-the open 
door. As they approach it, Amelie, the governess, looks 
out and smiles a greeting. She puts a finger to her lips 
to indicate that the child is asleep. Wolf and Elso move 
on toward her. 
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SEWIN'! ROOM - ISSUES ANGLE 


SHOOTING 


TOWARD ROOr 


Arne lie stcns aside as Wolf and Else enter. The bleak castle 
chamber has beer, carvially transformed into a nursery. A. 
couple of toys lib on the floorj tho child-s clothes_arc 
craned over an antique chair; one or two pictures, oovn-ousuy 
hastily clipoed from magazines, are fastened to the walls. 

At one side of the room is a large,, ancient bed of the four- 
poster variety. A table with a shaded candle stands along¬ 
side the head. Else and Wolf move to the bedside, and HIE 
CAMERA MOVES WITH TEEM into a CLOSE SHOT. Erwin is lying 
asleop in the huge bed, a favorite toy clutched in his arms. 
He stirs as the light from Wolf's candlo strikes his face. 

As Else bends over him tenderly, the child opens his eyes. 

He smiles sleepily. 


ERWIN 

Mamma ... Amelic found teddy-bear. 

Re shuts his eyes tightly and is sound asleep again in an 
instant. Else kisses him gently, as Wolf smiles fondly at 
tho two. 

DISSOLVE TO: 


EXT. FEASANTS' HOUSE - NIGHT - MED. SHOT 

The storm is beginning to blow itself cut. The thunder and 
lightning aro distant now, and the rain has settled to a 
lighter downpour that gives signs of soon slackening. The 
door of tho hut is torn off its hinges, and beyond it we 
can see the interior of the hut, faintly illuminated by the 
embers of the almost dead f ire o THE CAMERA MOVES IN toward 
the door. In tho doorway lies the body of the cat. It • 
seems to have been trampled to death by some great beast. 
There is a glimnse of a lifeless hand beyond on the floor: 
the hand of a small child. 

DISSOLVE TO; 


INT. WOLF FRANKENSTEIN 7 S CHAMBER - NIGHT - MEDIUM ANGLE 

shooting from the interior of the room toward the door. A 
candelabrum on an ancient chest of drawers supplies most of 
the light for the room, which is similar in general aspect^ 
to the others we have already seen in the castle. The walls 
are of roughly plastered stone, hung with the antlers of 
stags, crossed sabres, old framed photographs. There is^a 
kind of archaic elegance about the room: the master's cham¬ 
ber in a foudal castle. A desk, a small bookcase, a massive 
canopied bed, and one or two uncomfortable-appearing carved 
armchairs comprise the room's furniture; several roughly 


CONTINUED 
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continued 


or 


initials are 


canned sums wx uiu^iaxs me arranged at intervals on tile 
:'0"‘ s L °‘ iS xlocr. 'Volf enters through the onen door, carry- 
_ng a canale in an ancient brass candlestick’ which he sets 
u.c.Yjri on tne desk. Ee glances at the hugs bed, smiles re¬ 
miniscently, ana crosses to pick up his dressing-gov/n whits" 
lies across the coverlet. 


£4 


CLOSE SHOT - 7/CL? 


ns -a^es on ms coat, tosses it on a chair, and dons the 
dressing-gown 6 Picking up the coat again, he rummages 
oiirougn tne pockets for his pipe and tobacco, also dis- 
covering the diary which he had carelessly thrust into 
one of ^ the pockets. He tucks the book, into a pocket cf the 
tk?!? 1 * ., ® ^is P ips ar - a strolls aimlessly to the window, 
l.-ia* Cai.aiRA r.iOVING WITH EEf. He draws back the curtain, 
opens tne window, and looks down. 
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SXC. CASTLE - NIGHT - WIDE ANGLE 


3.tooting from Wolf's chamber window down on the courtyard 
ana one surrounding forest. The rain drips dismally on 
one stones of the court; lanterns, set high in the masonry, 
cas ° weirdly shaped shadows on the rain-dotted cuddles. The 
moon is coining out from behind the ragged clouds as 
So,orm sues ides. There is the sound that might be a 
step, and a suggestion of movement In the shadows. 


the 

foot- 


xNT. WOLE'S CHAMBER - CLOSE SHOT AT WINDOW 

Wonf, attracted by the vague movement, looks down-. He 
scans the courtyard carefully, then calls, 

WOLF 

Fritz t 

(a pause) 

Hello, Fritz f 

There is no response. Satisfied that his eyes have 
deceivea nim. Wolf closes the window. He takes the book 
ouo oi his pocket and turns toward the bed. He looks uo. 


—“* r-E 



ANGLE 


two bra 
to meet 


entering the room. Her blond hair is arranged 
ms; sne wears a long white robe. Wolf advances 

her. 
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T'V/0-3 HO? - V/OLF A YD SIS3 
oif, in 3 02 is concern, takes Else >s hand, 

WOLF 

Still up, darling? What's the natter? 

EISS 

(with a nervous frown) 

I can ft sleep, Wolf.’ 

WOLF 

Why - •• 

ELSE 

Itfs this place. Wolf l Iin afraid 1 
Wolf takes her in his arms with a smile, out she goes on* 

ELSE 

I know I'm being childish, but - 
did you ever feci as if someone 
were watching you - watching every 
move you make, leering at you from 
dark corners, watching ... and 
waiting , „, 

Wolf holds her away from him, laughing indulgently down a 


, _ V/OLF 

Anyone d thin:-c you've been reading 
my father J 3 old alary 0 . a 

ELSE 

I can't help it. Wolf, I - 
(then realising 
what he said) 

You're not still reading that: 


49 


CLCSEU? - WOLF 


over Else's shoulder, 
her vehemence„ 


His face expresses mild surprise at 


WOLF 

Why, Else I 

, this face grows serious) 

Whau are you thinking of, darling*? 
Surely you don't think, that I - 
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CLGSEu? - 2IS3 

over v/olf : s shoulder. Tears start in her eyes. 

T7 T c T' 

J-C* —/ 

How can I help thinking of - that. 

Wolf? Do you think I’ve ever forgotten 
that you’re the son of Henry Frankenstein? 

(as V/olf starts) ; - 

i’r.i sorry c .a oh, I r m sorry, V/olf 
hut - ever since we were married it’s - 
it’s - heen there - between us - 


51 CLOSE TWO-SHOT •• WOLF AND ELSE 

He looks into her eyes. She goes on, tearfully. 

V EISE • •• 

' They said there was a curse on the 
Frankensteins — I’ve always been 
afraid 0 o« that you’d - your father's 
son - 


WOLF 

(interrupting her) 

Now wait a minute. Do you mean to say 
that you’re worried that I’ll be wanting 
to malco another Monster, as my father 
did? 


EISE 

(with a shuddor) 

It wasn’t so bad back in the city c 0 « 
but here in this lonely place - where 
it happened - 


52 WIDER ANGLE 

Wolf lifts Slse’s chin, looks into her eyes. 

' V/OLF 

(very seriously) 

Defer ling, that’s boing morbid. It 
isn’t like you, 

(Else drops her eyes) 

Now, look. Ail that Monster business. 
is finished. There isn't any Monster, 
Thore isn't going to be any. Even if 
I wanted to make one myself - 

(Else looks, up again, 
foarfully) 

- which i don’t, of course — it would 
bo impossible. It couldn't be done. 


CONTINUED 



(cont ! d) 

without using my father'• s formulas and 
notes...and they’re buried with him - 
(there is a sound off- 
scene, and Else 1 s eyes 
dart toward the window. 

Wolf pays no attention, 
but goes on) 

- in our family tcmb - 


EXT . CASTLE - NIGHT - WILE ANC-LE 

The castle wall outside WolfLs room. Through the lighted 
window we can catch a glimpse of Wolf and Else in the 
positions in which v/e left them. But a huge shadovy xigure 
is lov/ering itself from a position from which it must have 
heard and seen all that has taken place in the room. . The 
shadow, still vague and indistinguishable, moves av/ay, 
pausing momentarily to pluck a lantern from the wall of the 
courtyard. 


INT. T OMB - WIGHT - WEDS AEGLE 

•The set is similar to the tomb set used in "The Bride" ^ -_a 
long corridor leading to a wider open space near THE CAMERA. 
The walls are blotchy with mold-and dampness; the only 
light comes from a few high-set v/indows. through which the 
flickering light of the torches outside casts an uncertain 
light. There is no sound for a few seconds; then the un- 
mis take able sound of protesting hinges is heard as a heavy 
iron door at the far end of the corridor is forced open. 

The light from a lantern shines through the opened door, and 
as the door closes, the light starts to advance toward the 
CAMERA. It is impossible to see the bearer of the lantern; 
the light is always held so that it casts nothing but a 
shadow behind it. The light comes closer and closer,- and 
its accroach is accompanied by heavy, dragging footsteps : 
footsteps that-we identify with the Monster. As the lantern 
approaches, its beams flash on a series of metal plates 
fastened onto the walls: when the light is almost upon us, 
TEE CAMERA PANS OVER to the closest of these metal plates. 

In the unsteady light from the lantern the incised lettering 
is disclosed: 

HEIR RUilT IN GOTT 
HENRY, BARON FRANKENSTEIN 
1874-1919 
R.I.P* 
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C GHT XiitSD 

THE CAMERA HOLDS on the brass plate a few seconds; than, 
as the sound of another metal door being opened is heard, 
THE CAMERA DOLLIES over to folio?/ the great uncertain 
shadow into the tomb. Always tho dark figure remains 
between the light and THE CA HERA, so that it is impossible 
to identify it. In the center of the tomb stands the 
coffin, of Baron Frankenstein on a sort of dais, the dim 
light from a high barred window falling across it. THE 
CAP2ERA F0LLG7S the menacing figure as it stops alongside 
the coffin-ana bends over it. The sound of tho coffin 
lid being wrenched off is heard; then the sullen thud as 

the lid is dropped to the floor. The figure fumbles with 

the interior of the coffin a moment, then turns. In the 
light from the lantern we can dimly make out a small metal 
box in its hands. The box is opened as THE CAMERA MOVES 
IH CnOSS. T7e can see that it contains papers. The box 
is lifted up A3D THE CAUERA POLL GTS IT. Apparently the 
intruder is examining the contents of the box at closo 
range„ There is the sudden sound of a rat scurrying 
across the floor, and the- figure turns its head sharply 
into a CLOSER? that fills tho screen, sharply lighted by 

the lantern on top of the coffin. It is the Monster, 

looping ferociously at us. 


55 OT, TOMB - MEDIUM SHOT 

shooting toward the entrance to Baron Frankenstein r s tomb. 
The Monster, clutching tho papers, comes out of the tomb, 
closes the door. He looks about uncertainly, then moves 
away toward a flight of stairs that leads upward from the 
tombs, THE CAMERA PULLS BACK as he starts slowly up tine 
stairs with the lantern. He continues on up as we 


FADE OUT 



CAST13 DINING-ROOM - DAY - WIDE ANGLE 

This is a bright, sunny room similar in general aooearance 
to the living-room of the castle, but much smaller'. A 
massive antique sideboard replaces tlie overstuffed furniture 
of the other room, and the dining-table is of somewhat 
baroquo appearance, with places laid for two. The child 
Erwin is^ seated at a smaller table near the tall window in 
tno sunshine. He is busily engaged in putting away his 
breakfast as Amelie, the governess, supervises. THE CAKE?.A 
MOVES IN ON THE CHILD IS TABLE, 

AMS LIE 

' Drink your milk, Erwin. It's 

good for you. Nothing like milk! 

2R17IN 

Sure . I like milk*. 

(he drinks loudly) . ; 

Havo to be strong. 

AMELIE 

(with a smile) 

Of course. Lion hunters always 
drink lots of milk. 

ERWIN 

, (interostod) 

D ! you suppose there are many lions 
around here, Amelie? 


AMELIE 
(straight) 

Hundreds of »em. 

ERV/IN 

Pine. And tigers? 

AME LIE • 

Lots of tigers. Why, v/e : ve been 
simply knee-deep in tigers I 

ERWIN 

That*s good. I want to get a tiger' 
for a rug for daddyis study.- 

AMELIE 

I r d like an elephant myself. 

ERV/IN • 

Vie 11, I don : t know if. there >s any 
elophants, but If I find one, I ! ll 
bring it home to you. You know what? 


CONTINUED 
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What? 


AM2 2 x2 


ERWIN 

I think ther6 are rhir.ocor - rhinoss - 

AMSLIE 

Rhinoceroses« 


ERWIN 

Mtn-hm. I think there’s them around 
here too. I heard one barking last 
night. 

A ME LTS 

You did? 

ERWIN 

Mm-hm. It vrent Y/OOCOOOOOOO T . 

(ho takes another 
drink of milk) 

W0000000000i 

AMS LIE 

Is that the way rhinoceroses go? 

ERWIN 

That’s the way this one went'. 

WOOOOOCOOOOOI Where °s my gun? 

- . WOE? 

(offscene) 

What are you going to do with, 
your gun? 

THE CAMERA PULLS BACK to show Wolf leaning over the youngster. 

ERWIN 

Good morning> daddy. I?m going to 
shoot rhinopulouses with my gun and 
lions and tigers and a elephant for 
Amelia. 

Amolie giggles. 


57 TWO SECT - WO IE AND ERWIN 

Wolf picks up the child and smiles at him affectionately. 

WOL? . • 

You want to be careful, Erwin. They 
have game wardens in this part of 
the country. , 
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ERWIN 

(turning around to 
addre s s Amolie) 

Maybe tha t f s what wont WOOOGQOOJ 
last night instead or a rh.inor.ieter. 
A game warren. 

WOLF 
(laughs} 

Well, go on and gGt your hunting 
done. But don’t got lost. 

ERWIN 

Bs explorers don^t got lost, daddy. 
Lemme down. 

He wriggles his way out of Wolf’s arms. 


53 WIDER ANGLE 

including Else, who has risen from the table. Amelia is 
handing the child his toy rifle. 

ERWIN 

Thank you, Amelia. Has it got 
lots of bullets in it? 

AKELIE 

It’s loaded right up to hora. 

(she indicates on 
‘ the riflo barrel) 

ERWIN 

(judicially) 

That ought to be enough. 

(he looks up at 
his father) 

I might have to shoot a rhinossefant 
two or three times. Well, goodby. 


59 CLOSE TWO SHOT - ELSE AND ERWIN 

as she folds the child in her arms and kisses him. 

ELSE 

Don’t let any of the wild animals 
get : you, darling. 


CONTINUED 
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59 CONTINUED 

ERWIN 

(loftily) 

HuhJ Mo? 

(ho lifts his riflo 
and levols it pro¬ 
fessionally) 

Bang I 

Ho wriggles out of his mother ? s arms. 



WIDER ANGLE 

• V 

Else and Wolf watch, him, smiling, a3 he hastens away* 

' ' ERWIN ' 

, (at the door) 

’By I 

WOE? 

Good hunting> son. ■ • 


The young man disappoars. through the door. Wolf turns to 
Else and assists her to a soat at the table, then goes to 
his own place, where Fritz holds his chair. He sits* 

THE CAMERA MOVES IN to a CLOSE SHOT of the two at the 
tablo. Fritz begins to sorvo breakfast; 

WOLF 

(a littlo quizzically) 

Well? • : 

Elso looks up in mild surprise. • 

WOLF 

(with a smile) 

Wo 11? 

ELSE 

(forced to smile, too) 

It really isn : t so bad in daylight, 
is it? 


WOE? 

(grinning) 

You soe - 


ELSE AND WOIF 
(together) 

I told you sol 
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CT-V.-O SHOT - WOIF AND ELSE, FAVORING ELSE 

Sho ±3 a little self-conscious as sho spoaks of last night 

EISE 

I don r t know v/hat it was last night 
- the storm, perhaps. I’m sorry I 
was so silly.. Wolf. 

WO IF 

Oh, forget it, please! I lmow how it 
is - a strange plaao, and all those 
old stories and ovorything. Isn’t it 
a boautiful morning? 

ELSE 

It's lcvoly. Evorything looks so 
clean and bright after the storm.*.. 

TWO SHOT - WOIF Al'TD ELSE, FAVORING WOLF 

He smiles across at her.' 

WOIF 

Then you’ro not going to mind staying 
here. 


ELSE 

(candidly) 

I’m. afraid I’m going to like it. 

They both laugh; but Else 's expression grows moro serious.. 

■ ‘ / ELSE 

I just hope thcro won’t bo any more 
nights like last night, though. 

WOIF 

(practically) 

Thcro won’t be, if you don’t think 
about - things. 

Fritz moves into the scono to serve Wolf. 

WOLF 

Good morning, Fritz. 

FRITZ 

- Good morning, sir. Hadamo. 

TWO SHOT 

Fritz serves breakfast to Wolf and Else. The shouts of 
young Erwin come ovor the scene: "BangI Bang! 11 etc. 

Wolf and Else smile at each other across the tablo. 


CONTINUED 



I remember the wonderful times I had 
around here when. I was a 'child. Used 
to go hunting lions and tigers and 
rhinossephants just like he does. 

(he takes a reflective 
bite of toast) 

Only X used a bow and arrow. 

ELSE 

You'know, this room wouldn't be so 
bad if it were, fixed up a little... 

WOLF 

Well, go ahead. Do v/hatever you want 
to. The place is ours. 

ELSE 

(with a smile ) 

It seems so odd, to own. a castle.. 

A real castle. 


WOLF* 

It’s always been ours.. Arnold, 
the first Saron Frankenstein, built 
it in 1194. 

ELSE 

And which are you? 


WOE? 

Twenty-seventh. You 1 re the thirty- 
third Baroness Frankenstein, though. 
Hugo and the first Wolf each had two 
wives, and Lothar had five r 

ELSE 

He did? • • 

WOLF 

Ee&wig, Theresa, Elise, Eertha, and 
Beatrix. He died in 1401, 

ELSE 

I should think he would. 


TWO-SHOT - AHOTHER•ANGLE 

Wolf grins appreciatively at Else's comment. He 

WOLF 

Erwin's the first of the direct 
line of the Franksnstains that 
wasn't' born in the- castle here,. 
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Really? 


ELSE 
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WOLE 

All the FrankenstGins have been born 
here ~ and strangely enough, they've 
all died hore. Baldwin cane hone 
iron the Crusades to die here; Adalbert 
was wounded at Solforino in 1859, and 
they brought him across the Alps in a 
litter slung from mules so he could die 
here. My father ~ oh, but let*s not 
get involved again..»that really was 
quite a storm last night. 


Yes. 


ELSE 


WOLE 

I remember a storm like that when. I 
v/as seven years old « oh, I wonder if . 
the-lightning did strike old Pretorius* T 
laboratory last night. 

Else is expression grows tense as the conversation inevitably 
takes this turn. 


ELSE 

(trying to change 
the course of the 
conversation) 

It struck somewhere close, l»m sure.. 
Are you going down to the village 
this morning? 

WOLF 

I»m going to take a walk. You know, 
one day I must explore that old 
place. Probably some interesting 
things ther9. 


• ELSE 

I shouldn J t care for it myself. 


WOLF 

Well, of course, I have a sentimental 
reason for being interested in it. 


CLOSED? - WOLF 


He continues thoughtfully. 

• WOLF ' * 

^Father's exp.erimonts there,-with the 
old Doctor... trying to create a 
companion for - 

He breaks off as he glances up. 
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CLGS2UP- ELSE 


Fear is in her eyes, but she smiles bravely at Wolf, 

ELSE 

I thought we we ran it going to 
talk about, 

67 TWO SHOT 

Wolf rises ana steps to Else is side. 

WOLF 

(contrite) 

I’m sorry, dear, is 11 forget it. 

Weire going to enjoy cur stay at 
Castle Frankenstein, arenit we-r 
and leave old ghosts alone? 

Else takes his hand and smiles up at him wordlessly. 

Y/OLF 

I 1 11 not say another word about- 
(he grins) 

There I go again. 

Else pulls his head down, and they kiss. Wolf straightens 
up again as Else speaks. 


ELSE 

If youire going for a walk, youtd 
better get started, 

WOLF 

Why don it you gp with me? 

ELSE 

Next time, ifvs plenty of things 
to do, with a brand new staff of 
servants, i— 

She looks up as tho door opens with a clatter, 

68 WIDER ANGLE 

shooting toward the door -from a fairly low set-up. 
Young Erwin, clutching his toy gun, runs toward them, 

ERWIN 

(rushing in) 

Mamma, I want something to eat, 

IIra hungry! 


CONTINUED: 
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63 CONTINUED 

lie runs directly into his mother's arms. Wolf and Else 
smile at him. 

ELSE 

But you only finished your breakfast 
a few moments ago, darling 


ERWIN 

Yes, but hunters get awfully hungry, 
mother. Can't I have something? 

I'll bring you a gy-raffe. 

Wolf laughs; Else,, with a grimace, breaks off a bit of 
toast and gives it to the youngster. 

WOLF 

I'll be back by lunch time. Else. 

ELSE . 

You're getting more like your son 
every day. 

WOLF 

(grinning) 

That's right. Goodbye. ’ 

ELSE AND ERWIN 

Goodbye. 

(ad lib.) 

As Wolf walks toward the door, Erwin climbs into his 
vacated chair. Wolf reaches the door, and Fritz aonears 
with a ffoft hat and a shooting-stick, which he hands*to 
Wolf. THE CAMERA STARTS TO MOVE IN TOWARD THE DOOR. 

7/0If turns and waves.. 


Y/OLF 

(at the door) , 

'By! 

ELSE AND ERWIN'S VOICES 

Goodbye! 

The door closes behind Wolf. TEE CAMERA CONTINUES 
TOWARD THE DOOR, THEN BEGINS TO MOVE UPWARD, CENTERING 
ON A LONG TAPESTRY that hangs on the wall. IT MOVES 
ON. 

ERWIN'S VOICE 

Now .x'm the head of the family, 
aren't I, mother? 

ELSE'S VOICE 

And you mako a very handsome one, 

' too, son. 


CONTINUED 
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68 CONTINUED - 2 

•They both laugh delightedly. THE CAMERA, NOW CLOSE TO THE 
TAPESTRY, MOVES OH UPWARD ALONG IT. As it reaches ohs 
top, we discover that the hanging is slightly awry; TrIE 
CAMERA MOVES ON INTO A CLOSEUP: The Monster is peering 
down at Else and Erwin from an embrasure in the wall. He 
leers, and we 

DISSOLVE TO: 

69 • EXT. FOREST ROAD - DAY - FULL SHOT 

This road through the forest is good enough for motor 
traffic in fine weather; but the storm of the previous 
night has made it all but impassable. Puddles are 
ever—/here; hare and there fallen trees testify to the 
fury of the storm. However, the bright sun promises 
speedy improvement, and. a light breeze stirs the leaves. 
V/olf appears, making his way carefully along the road, 

Ha pauses occasionally to admire some particularly charm—' 
ing vista, and goes on. 


70 EXT. FOREST ROAD - MEDIUM SHOT 

As Wolf trudges cheerfully along the road-, a group of two 
or three mounted gendarmes appears around a ber.d~ coming 
toward him. Wolf glances up in surprise; and steps over 
to the side of the road to allow them to pass. 


71 EXT. FOREST ROAD - CLOSE SHOT 

The gendarmes ride up alongside V/olf, who calls a cheerful 
greeting to them. 

WOLF 

Good morning! 

FIRST GENDARME 
Good morning, sir. 

He and the others touch their kepis as they rein in their 
horses. _ 

WOLF 

Quite a storm last night, wasn’t it? 

FIRST GENDARME 

Pretty bad. 

SECOND GENDARME 

Pretty bad. 


CONTINUED 
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FIRST GENDARME 
You a newcomer here, sir? 

WOLF 

I used to live here when I was a 
child; I l m here more or less on 
a visit. 

FIRST GENDARME 

That so? Might I ask your name, sir? 

WOLF 

Frankenstein. 

The gendarme gives him a sharp glance at that. 

FIRST GENDARME 
Excuse me,. Hsrr BaronJ 

He and the other gendarmes salute. Wolf smiles and exe¬ 
cutes a casual salute in return. During the last couole 
of speeches the creaking of approaching carts has beer, 
growing louder. The gendarme now glances over his shoul 
der. 

FIRST GENDARME 
You had best step back a bit, 

Herr Baron. 

Wolf looks up. 


TWO-SHOT - V/OLF AND FIRST GENDARME 

Down the road in the b.g. come two rude carts, drawn by 
ixeavy draft -norses. Several canvas-shrouded objects can 
oe seen in the carts. ' . 


What 1 s this? 


V/OLF 


FIRST GENDARME 
Victims of the storm. 


What: 

He removes his hat. 


WOLF 

(shocked) 


FIRST GENDARME 


Yes 


(as he speaks, the 
two cart 3 pass, keyed 
to his description) 



.. FIRST GENDARME (cont’d) 
Gendarme Schroder ... his horse bolted 
and threw him, 

(we observe the one body, 
shrouded in canvas, as the' 
cart passes in the immediate 
b.g. Alongside it is a 
gendarme's helmet and 3word) 
His neck was broken. . And - 

(the second cart, with 
three other bodies, one 
of them the child’s, also 
shrouded in canvas, 
passes) 

- these others died when their house 
was destroyed by lightning and wind. 

They - 

\ • ' the looks uncomfortable) 

- there was a pack of wolves, apparently, 
also, last night... 

How the carts have passed. Wolf looks after them. 

. • WOLF 

A" child I 


FIRST GENDARME 

Yes. Mother, father, and child. 
Too bad. 

WOLF 

How horrible I 


REVERSE ANGLE - MEDIUM SHOT 

The carts are disappearing along the muddy road. The 
gendarme signals to his companions, and they prepare 
to leave. Wolf halts him. 

WOLF 

Look here. If there’s anything - 
any expenses, or - well, I mean 
tell the Burgomaster to let me 
know, will you? 

FIRST GENDARME 

He will be grateful, Herr Baron. ' 

The gendarmes salute Wolf and start to move away. 


CONTINUED 



CONTINUED 


FIRST GENDARME 
Wiedersehen, Herr rsaron. 

SECOND GENDARME 
Wiedersehen, Herr Baron. 

WOLF 

Wiedersehen, 

The gendarmes ride away. Wolf looks after them a moment, 
then puts on his hat, turns, and continues his walk. 


EXT. FuTNS OF PRETORIUS* LABORATORY - DAY - WIDE ANGLE 

This is the locality we saw in Scene 24, at night. Even 
in the bright sunlight it is a forbidding and desolate 
spor. The principal feature is a high pile of shattered 
rock and building-stones, from which protrude twisted, 
rusty fragments of the electrical equipment used in 
creating the Bride. The massive iron door through which 
the Monster escaped is seen, too, under an overhanging 
rock. The trees that surround the ruins are long deal, 
grotesquely twisted. Tho charred, stump of the burned 
pine tree is seen alongside the ancient door, and a 
solitary raven, perched on a blackened branch, emits ,a 
shrill caw.as Wolf comes closer, picking his way with 
care^ through the maze of puddles; the raven takes 
flight, and Wolf pauses to watch it as it disappears. 


CLOSER ANGLE • 

Wolf walks. Into the scene. His manner is quite casual as 
ne picks up a fragment of some mechanical device and 
studies it. He tosses it away and continues hi 3 idle 
inspection of the place; pulling at a half-buried 
lightning-rod, kicking at partially embedded conduits, 
ere. 

EXT. RUINS - DOOR - MEDIUM SHOT 


kith ohe nalf-ouried door in the background. Wolf wanders 
iirco toe scene. Noticing the door, he moves toward it, 
CAMERA DOLLYING WITH HIM, until he stands directly 
alongside^ it. Curiously, he kicks the door; it gives cut 
a no1low boom. Something attracts his attention; he bends 
}° ok a - fc ^ :n0re closely, AND THE CAMERA MOVES IN 
Y ITH dm TO A CLOSSUP. He fiddles with the latch on tho 
aoor which, amazingly, is rather loose. He exclaims ir 
surprise at his discovery, then without much expectation 
o_ any result, tugs on the door. To his amazement, the 
ponderous door gives a trifle. 



EXT. HuniS - DOOR - CLOSE SHOT 

fcom another angle. Wolf heaves away on the door, which 
slowly swings oner., showing a yawning blaclc passage uo- 
yend. He peers inside, then props the door open witn hx. 
shooting-stick, looks around, and enters. 


H;T. RUINS - REVERSE ANGLE - MED. SHOT 

Silhouetted against the open doorway. Wolf cautiously real:-3 
his way down the passageway, which is littered with or o.ten 
pieces of apparatus, hie pauses to light a match. 


HIT. RUINS - CLOSE SHOT 

We esn see Wolf in the semi-darkness turning a corner in 
the passage. 


INT. RUINS - CLOSE SHOT 

It is much darker around the corner, and a wall of debris 
blocks wolf*s way. He lights-a match, then quickly caking 
a notebook from his pocket, tears out a few leaves and 
lights them. In the flickering light from the burning 
■cansr, a hole is seen through the debris, close to tne 
floor of the passage. Wolf inspects it closely, then 
bends down and makes preparations to go on through. 


HIT.. RUINS - THE LABORATORY - CLOSE SHOT AT PASSAGE 

It is quite dark inside the laboratory. The silhouetted 
outlines of Wolf’s head can be seen in the passage; ne 
wriggles through and jumps down. We can see him bud very 
dimly in fche darkness. He lights a match, and holding 
it before him, starts to investigate. 


CLOSE SHOT - WOLF 

He strains his eyes to discover what is in the place, out 
the light from the match is little help. Suddenly there 
is a loud clank as he stumbles against a dangling chain. 
He recoils in alarm, then by the aid of another mates. ^ 
discovers what made the noise. He grasps the chain^ j?ar 
'away there is a loud screeching, rasping sound as of 
rusty Iron moving. A shaft of light strikes Wolf’s face 
from above. He pulls again on the chain as he_stares up¬ 
ward; the screeching sound continues and the shaft of 
light widens.on Wolf’s face.- 
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S3 117 T . LABORATORY - SHOOTING UPV/ARL - WIDE ANGLE ' 

Par above, a sliding doer moves aside as Wolf continues 
to operate the chain drive. Clouds scud across the sky,- 
ana the outline of a tree above seems very small. 


S4 IST. LABORATORY - WIDE ANGLE 

The light from the opening above weirdly illuminates the 
.place. Here is all that is left of the laboratory where 
the Bride was brought to life. Alone one wall are banks 
of electrical instruments, meters, and switchboards. A 
huge timber lies across the twisted operating table. 
Broken glass litters the floor, and a gigantic cable 
twists across the floor to a huge pair of electrodes. 
Heap.-’ of dust and rubble are everywhere. Wolf walks into 
the scene, a tiny figure in the tremendous cavern. 


35 MEDIUM SHOT 

Wolf walks across the floor, TEE CAMERA DOLDYTITG WITH HIM, 
curiously examining the contents of the cavern. He is 
intensely interested in what he sees. He pauses before a 
sagging table, laden with beakers and flasks, some of 
which are unbroken. He picks up a beaker, studies the 
crystallized contents, puts it down, and walks on. The 
electrical installation interests him, and he stops before 
a bank of dials of ammeters, voltmeters, and other elec¬ 
trical devices. .Curiously ha twists a vernier knob, and 
the needle of an ammeter in front of him quivers. He 
bends over for a closer look, repeats hi3 action, and the 
needle moves. He murmurs hi3 surprise. 

WOEP 

Hmm... must have been the 
lightning,.. 

He moves on. On another table an array of broken glass 
stops him. He pokes the broken pieces aside,- revealing 
four or five small human skeletons, each about eight 
in c he s in he i ght. 


86 , CLOSE SHOT 

of the pile of broken glass, with the tiny skeletons lying 
among the pieces. Around the skeletons are shreds of rags 
and bits of costumes: a part of a kingly robe; a smashed"’ 
archbishop's mitre; a mouse-gnawed ermine robe, and sc 
forth. Wolf puts forth a hand to touch one of the skele¬ 
tons. It crumbles Into dust. 



With a shudder*, V/clf moves on across the room. Prom be¬ 
neath a pile oi dooris, a grinning skull stare3 up at 
him. A smashed pair of horn-rimmed spectacles lies beside 
the skull. Wolf looks dorm at it. 

WOLF 
(murmurs) 

Pretorius... 

He turns away in distaste. Alongside the pile of debris 
is another skull. He bends down to examine it. 


INSERT- - SICULL 

The skull has been neatly trephined. A few strands of 
long black hair still adhere to the thing. 

WOLFES VOICE 

The Bride .. 


MEDIUM SHOT 

Wolf straightens up with a shudder. He walks again to the 
bank of electrical instruments, twirls the same vernier 
1-mob. The voltmeter needle responds, and there is a fa'-.:, 
crackle and a spark from a pair of electrodes set in the 
panel above it. Wolf thoughtfully turns away.' Hi3 head 
is bent as he crosses the floor toward the opening through 
which he entered- Kis footprints are clearly visible as 
he plods through the dust. Suddenly ha stops, bends down 
to examine something. 


FLOOR - CLOSE SHOT 

We see his footprint in the dust. Wolf : s foot comes into 
the picture, impresses another footprint alongside the 
first. His foot Is withdrawn, and we see that the prints 
coincide. THE CAMERA PANS OVER TO THE RIGHT. A gigantic 
footprint is clear in the dust alongside Wolf J s. THE 
CAMERA STAYS ON IT FOR A MOMENT, THEN PANS UPWARD to shov; 
that the gigantic footprints lead to the same hole In 
the wall through which Wolf entered the place. 


CLOSEUP - WOLF 

His face wears a thoughtful, apprehensive expression.• 

- DISSOLVE TO: 



EX?. PORES? ROAD - FULL SHOT 

Y.'olf is striding purposefully down the road toward tu 

castle. 


CLOSER AHOLE - MOVING SHOT 

THE CAMERA. DOLLIES WITH Wolf as he hastens along the 
His expression is at once grim and apprehensive. He 
glances back over his shoulder, then steps out fasts 
than ever. 


DISSOLV 


BIT. CASTLE - DINING ROOM - MED. SHOT 

Fritz is completing laying the table for luncheon. 
Amelie, the governess, is giving him a hand, but not 
working - very hard. 


FRITZ 

I much prefer the city. 

AMELIE 

I don't. I think it's wonderful 
cut here in the country. I love 
it. 

FRITZ 

The country« s all right. You've got 
the Herr Baron's knife on the wrong 
side. The country's all right - but 
not thi3 part; of it. 

AMELLS 

(changing the 
• silver around) 

Oh, Fritz, you're being silly. • 

FRITZ 

(v/ith what irony he 
is capable of) 

Oh, do you think so? Where are the 
salad forks? 

(Amelle opens a drawer 
in the sideboard and 
produces them) 

. You think so, eh? Well,. _! don't. 

He put3 the salad forks in place. 

AlviiiiL-Ljj 

(watching him) 

Why, Fritz? 


CONTINUED 
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C0IITINU2D 



Fritz parses and fines her with a 'baleful eye. 

FRITZ 

You ask why? 

(Amelie nods) 

I’ll tell you. 

(he glances furtively 
around) 

Did you ever hear of the Frankenstein 
Monster? 

AYELIS 

(this anuses her) 

Oh. FritzJ The Frankenstein Monster I 
How ridiculous.' 

FRITZ 

That's right, laugh!. 

CLOSSUP - FRITZ 

He is deadly serious as he goes on. 

FRITZ 

You may laugh if you.want to; but 
there's something Y/rong with this 
place. There's something - unholy 
about it. 


AMELIE 1 S VOICE 
You mean it's haunted! 

• ‘ FRITZ (with, a faraway look) 

That's it. It's haunted. It's 
got a curse on it, this castle has, 

Amelie - just like the curse that 
they say is on the Frankensteins 
themselves ... and I'm - 

CLOSSUP - AMELIE 

She is just as sorious as she speaks. 

AMELIE 

D’you know what I think, Fritz? 

FRITZ'S VOICE 

What? 

AMELIE 

I think you've been'seeing too 
many movies. 


She laughs gleefully. 



TV;o SHOT - AHELIE AND FRITZ 

Fritz is properly indignant at Amelia*s mirth. 


rititZ, 

• (stiffly) 

x assure you the cinema is not one 
of my failings, young woman*. 

AMELEE 

(delightedly) 

! ^i s j too] V/hy, that iino r s right 
out of a picture■ You looked exactly 
like - oh what 1 s that man 1 a name? 

And that rather pleases Fritz 0 

V' - ‘ FRITZ . 

(pompously) 

Yell - ahumj Humph] Er Adolphe 
Men jou? ' . • 


AHELIE 

Oh no I Tho funny man] You know, 
tho one with tho facc 0 
(she giggles) 

You looked just like him] 


FRITZ 
(bridling) 
How, look here - 


Fritz .*. 
AhumphI Yos, 


ELSEts VOICE (O.S.) 


FRITZ 
madamc ? 


WIDER AHC-LE 


Else enters the room, 

ELSE 

The Herr Baron will bo a few 
minute3 late. I’m afraid* 


FRITZ 

Yes, madame* 

ELSE 

Where is Erwin, Amelio? 

AHELIE 

He»s hunting Indians » 


/ 


CONTI 



C Girl' Ir: JED: 


ELSE 

• ‘ (vritb. a smile) 

Well, if lie hasn 1 t been scalped., 
perhaps you r d better bring him 
in to luncheon, too, 

.AKEL3E 

Yes, madams 0 

She and Fritz turn to leave 0 


ELSE 

Itil call you, Fritz, when the 
Baron comes in 0 

■ FRITZ 

Thank you, nadamo. 

He goo3, and Else turns back to the living~room 0 
3NT. CASTLE ENTRANCE - MED* SHOT 

Wolf hastens, up the steps, flings open the door, and enters 

1ST. CASTLE - STAIRWAY - FLASH ‘ 

of hoIf hurrying up the stairs, three at a time. 


INI. CASTLE - LIVING ROOM - HIDE ANGIE 

Else stands at the bookcase alongside the fireplace, idly 
looking at a book„ Wolf enters and strides across the 
floor to her. 


INTo- LIVING ROOM - CLOSE SHOT 

of Else, as she locks up in surprise at Wolf’s uncermonious 
entrance. Wolf moves into the scene„ 

ELSE 

Why, Y/hat T s the matter? 

WOLF 

(managing to conceal 
his uneasiness) 

Nothingo I ~ I just came home ... 
for luncheon. 

ELSE ■ 

(with a smile) 

Oh# I v/as afraid something had 
happened, the v:ay you rushed in .,, 


CONTINUED 




• ' WOLF 

Ho, everything 1 s all right a 

(the slightest pause) 

Isn r t it? 

ELSE 

Of course. Luncheon’s waiting. 
She turns away toward the dining-room. 


103 CLOSE-UP - WOLF 

The anxious look appears again,, 

WOLF 

(trying to he casual) 
Where’s Erwin? 

Ho glances around, anxiously 0 

WOLF 

I said where’s Erwin? 


104 CLOSE SHOE - ELSE 

She stands by the door, her hand on a bell-pull 0 Sho 
locks at Wolf (offscene) in mild surprise* 

ELSE 

Amo lie’s bringing him 0 

As she pulls the bell-pull again, Erwin’3 shout comes 
across the scene, and she smiles* 

ELSE 

He’s been after Indians, Amelie says 9 
She pulls on the be11-cord again 0 


105 CL0S2UP - WOLF 

His face reveals relief as he hoars Erwin’s distant voice 
» 

ELSE 

(offscene) . • 

Do those boll-pulls work, d’you 
suppose? 

WOLF- • 

What? Oh, yes, of course. 

He starts to move toward her. 



'. r oli takes the bell-pull out of Else l s hand and gives it 
yank 3 

v/OLF 

Whom v;ere you ringing - Fritz? 

ELSE 

Yea 0 j. want to tell him to serve 
luncheon* 

W OIF 

0h o Well, let J s go on in. Erwin*11 
be starved* 

He taxes Slse : s hand, tucks it under his arm, and they 
start toward the dining room aoor 0 


107 HIT * DINING KOOK - USD. SHOT 

Else and wolf enter the empty room, and Wolf pulls.out a 
chair for Else, who sits. He goes to his own place, when 
the door opens and Amelia enters with young Erwin* The 
child at once runs to his father. 


ERWIN 

He ran away, daddyl 

WOLF 

(with an uncon- 
scious start) 

Who ran away? 

108 CLOSER. ANGLE' ‘ 

including only the table, with Else, Wolf, and Erwin. 

ERWIN 

The Indian, daddy 3 


■WOLF 

(relieved) 

Oh, Well, thats too bad* 3ut 
Indians often do, I*ve heard 0 

ERWIN 

Do they, daddy? 

WOLF ■ 

Oh, but they cone back 0 


C ONT iITUED 



him bite 


ERWIN 

Good 0 Then I can males 
some dust, can't I? 

ELSE 

There 7 s plenty of dust around 
for him to bite» too 0 ■ 

ERWIN 

Gan I sit at the table with you^- 
mother? 

ELSE 

Well a o o 

ERWIN 

I?ll be good 0 

Amelie comes into the scene } smiling, with a chair;, Erwin 
climbs into the chair, v/hich Amelie moves up to the table 0 

ELSE 

Amelie, would you mind telling 
Fritz that we J re ready to be 
served? 


AMEL2E 

Not at all, madama & 

Sho starts away as Erwin starts in: 

ERWIN 

Mother, are we going to have 
tapioca pudding? 

The door closes behind Amelie^ shutting off the child-s 
voices 


109 


IKTo PASSAGEWAY - FULL SECT 

This is a narrow hall, loading toward the kitchen*. Several 
closed doors lead off the passageway at one side n Amelia 
hurries down the hall, AWAY FROM THE CAMERA* As she moves 
away;, she calls :■ 


Fritz i 


AMELIE 


110 1ET* KITCHEN - CLOSE SHOT 

A woman,, obviously a village^,, is at work over a huge stove 
of the vintage of the ‘nineties,,- She looks up as a door 
near her opens and Amelie looks in 0 


CONTINUED 
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110 CONTINUED: 

A£j2ZjIG2 

(at the dcor) 
Louisa,. is Fritz here? 

COOK 

No, miss, he went up a minute 
ago with, a luncheon tray 0 

AMSLZE 

Qh c Thank you 0 
The door closes behind her 0 


111 U'TT. PASSAGEWAY - REVERSE ANC-IE 

Anelie hurries back along the passageway 0 


112 INT. PASSAGEWAY _ MOV TNG SECT «. AMELIE 

TEE. CAMERA. DOLLIES ALONG WITH HER, passing two of the doors 
v:e saw previously along the side of the passage c As she 
reaches the third door, TEE CAMERA STOPS, AND BEGINS TO 
MOVE IN ON TEE DOOR. 

DISSOLVE TO:. 


113 INT, SECRET PASSAGE - STAIRWAY - CLOSE SHOT 

The effect is of dissolving through the door to a stairway 
which, begins immediately on the other side of the doer* .A 
few steps up sits the Monster, with the luncheon tray on . 
his lap, eagerly sampling the"food that was to have gone 
upstairs,, He wolfs dov/n a mouthful, then picks up a 
plate containing a salad* He sniffs the salad suspiciously,. 
then disgustedly hurls it away from him, down toward the 
bottom of the stairs 0 TEE CAMERA PANS DOWN TO THE BOTTOM 
OF THE STAIRWAY AND STOPS on the twisted, lifeless body of 
Fritz, the butler 0 


FADE OUT* 



G\. 
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FhD2 IK: 

114 IKT . CASTIS LI7IKG ROCK ~ KED, SHOT 

V7olf Is standing before the fireplace, a frown on his face 0 
He looks up as Amalie enters c 


> 


AKEiJE 

Please, Herr Baron - 


Yes? 


WOLF 


AI.3ELIE 

There was nobody to answer the door, 
Kerr Baron - I couldn ! t find the foot¬ 
man or the second man - and he kept 
knocking, so I - 

WOLF 

(interrupting patiently) 

Who is it, Araelie? 


AlSELIE 

The man from the gendarmerie, sir 0 
I think he's an officer or somethingc 
He - 


WOLF 

Where is he ? 
a 

Neumuller enters, unobserved by l/olf, and halts slightly 
behind and to one side of the latter 0 

• NETTillJLLSR 

Good afternoon, Kerr Baron 0 

Wolf starts in surprise, turns and discovers Heumullcr. 


115 TWO SHOT . 

Keumuller bows stiffly. 

NETJMUJ^LER ■ 

anspektor Ewald Ketunuller, Herr Baron,, 

Tilery is something mocking, something sinister in the way 
Heunrlillcr looks at W r olf e Wolf holds out his hand. 
Neumuller unostentatiously fails, to take it 0 

■« , WOLF 

Sr ,, 0 how do you doc 

.•(to Ajaelie, off scene) 

That will do, Amalie 0 

(to Heurdiiler) 

Sit down, siro 


r r.wn TWTTwn 




115 CONTINUED; 

Neuirliller sits 6 Wolf also takes a chair a 

y;cif if 

(eyeing iTsusruller closely, 
trying to place him) 

Your name seems familiar, Ilerr Inspelctor... 

KSUMULLEE 
I have no doubt 0 


115 CLOSEUP. - EEUMULLSR 

He goes on, his face expressionless 0 

1'JSUtiULLER 

Perhaps you remember that a man named 
Neumuller was a victim of 0 ». the Mon-' 
ster your father created a 
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CLOSEUP - WOLF 


His eyes widen, Neumuller * s voice continues, offscene, 

KEUMULLERiS VOICE 
(offscene) 

The man was my father 0 


17 OLF 

(at a loss) 

I - I*m sorry to have brought up 
unpleasant - 


TWO SI-ICT 

(i 

Neumuller interrupts coldly, 

ItEUKULLER 

You. have no idea of why or how? 

WOIE 

No, X - 

(he gets hold of himself) 
Except that he - was uneasy here fl I 
mean he didn ,J c like the castle... 


TWO SHOT, FAVORING- NEUMULLER 

Neumuller permits himself a sardonic smile,- 

NEUKULLER 

Perhaps he had heard of the 0 »v'Monster 


C OUT TT'TTTVn 
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120 


COHSIHDSDi 

\iOLP 

(a trifle sharply) 

Excuse me 5 Inspelctor 3 I was under the 
Inuression that you had cone ho re to 
Investigate a disappearanceand not 
to discuss cc ancient history 0 

Wuemuller raisas his eyebrows 9 

NEUMULLER 

Forgive ae ; Herr Baron» It is never¬ 
theless a fact, however, that that ' 
night be a cause for this - disappearance* 


TWO SHOT, FAVORING WOLF 

ff 

Wolf regards Neumuller keenly 0 

WOLF 

What,,do you mean by that, Kerr . 
Neumuller? 

NEUIIlTLLER 

. • (gestures widely). 

Fear, perhaps *. 3 or «„ „ 

WOLF 

(coldly) 

I think that is ridiculous*,, 

HEUiaWLLER 

So? 

(he pauses) 

You were in the forest this morning? 


Well? 


WOLF 

(a little nettled) 


NEUKCJLLER 
It was so reported to ne Q 

WOLF 
(dryly) ' 

An I being followed, Kerr Inspektor? 

KETJMULLER 

(not too pointedly) 

' Wot yet, Kerr Baron* 

He takes a cigar from his case without offering one to 
Wolf* Wclf fidgets a 

' C0W r J IlvJED 
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WOLF 

(with come irony) 

May I suggest that v/o get on'with 
the purpose of year call? 


ITeumuller' lights his cigar before speaking^' 


NEUMULLSR 

My men were bringing back certain - 
or ~ bodies* 

WOLF 

The people who were killed by the 
storm, yeso 

• • • * 
ir 

keumxller puffs on his cigar, removes it from his mouth, 
and eyes it c 

MEUMULLER 

They were not lcillod by the storm,, 

Ha looks at Wolf through the smoke« 


•' • WOLF 

Why, the gendarme said - 

121 • CLOSEUP - NEUKULIER 

Ho interrupts Wolf 0 

NEUMULLER 

That is what the gendarmo thought 
(he takes another 

' puff of his cigar) 

•• But it was something else that 

- murdered those people, Herr 3aron 0 

122 CLOSEUP - WOLF 


A sudden horrified expression grows on his face. 

WOLF 

Who ? 

HEUMULLER f S VOICE 
(offscene) 

I do not know* 

125 CLOSE TWO SHOT 

Ncumulicr leans forwards 


i'TEUMULLER 

•But I suspect* 


COIL'ITJED 



Wolf continues to stare at him- Neumiiller goes on. 


NEL'KULLER 

You remember one of the victims was 
a gendarme. 

(V;olf nods) 

One does not fire off one 1 3 revolver 
at the storm ..... and there were certain, 
marks on the man's throat ... 

(he settles back, 
looks down at his cigar) 

It is just possible that your man was 
a victim of the same .... er ... Thing. 

He glances up at Wolf. Wolf's eyes will not meet h 

W OLF 

•.And you think - 

Naumliller leans forward again slowly. 

N2UMULLER 

This was a quiet, peaceful countryside 
before the' Horr Baron - 

(there is implacable hate 
in the intonation of the 
name) 

- Frankenstein returned. 

CLOSE SHOT - WOLF . . .V . ' r 

over i'ieumiiller 1 s shoulder. Wolf gazes at Neumtlller 
soberly. 

WOLF • 

(after a pause) . • 

The monstor is dead. . . ; 

Neumllller shrugs, . . \ 

NEUMULLER 
But a Frankenstein lives. 

Wolf rises. . , . 

WIDER ANGLE 

Wolf glares- down at Neumhller, Incensed. 

WOLF 

I think you're taking too much for 
granted, Herr Ir.spektor! 

NEUMULLER 

Perhaps. Perhaps not. l know only 
this: since last night four persons 
have been done to death; another has 
disappeared. Twenty-five years ago 



- I'iEUi'.TJLLSR 
(Cont'd.) 

others died; and it was a Baron. 
Frankenstein who did that! 

WOLF 

Well, I don't know anything about it! 

Noumilller looks at Wolf squarely. 

NEUMULLER 

Are you certain that you do not? 

WOLF 

Of course I'm - 

(he suddenly remembers 
the footprints in the 
laboratory; he recovers 
himsolf admirably) 

- of course I'm certain. And I resent 
your attitude, Herr Inspoktor! 

(he feels very self- 
righteous) 

Merely because your family suffered 
because of something my father did - 
for which, believe me, I am sincerely 
sorry - merely because of that, you 
aro accusing me of - 

NEUMULLER 

(softly) 

I have not accused you yet, Herr Baron. 

Wolf pauses in mid-air.. 


• NEUMULLER 

I speak of coincidences only. 

WOLF 

May I suggest, then, that you confine 
your activities to your police vvcrlc, 
and leavo the speculation to the old 
wives in tho village, Herr Noumiitller? 

. Neumiillcr starts to glare at Wolf; .thinks better of 
and rises. 


NEUMULLER 

An excellent suggestion-, sir-. May 
I interview the servants? 

Wolf roaches for the bell-pull. 


DISSOLVE TO: 



Ncumiillcr and an assistant, another gendarme, are inter¬ 
viewing the servants, who arc lined up along the wall. 
Some of the servants arc badly frightened; ushers take it 
sullenly; a maid giggles nervously. Neum&llcr is asking 
the questions, while tho assistant writes down she reniio 


MEUHULLER 

And the last time you saw him was when? 


COOK 

Y/hon he took the luncheon-tray from the 
kitchen, your honor. 

NEUMULIER 

Any of you others see him since then? 

: SERVANTS 

(variously) 

No, sir. 

(more or less ad lib.) 

Noumiillor turns to Wolf, who is standing at one side, 
observing quietly. 


NEUMULIER 

Where is the woman who answered tho 
door? 

t 

WOLF 

She's my son's governess, 

(he points) 

Giving him his lesson. 

Neumdl-lcr turns to his assistant and nods toward the 
door. The assistant starts away.- Ncumiiller turns back 
to the cook again. 

CLOSE SHOT AT DOOR 

Tho gendarmo walks into the scene, hesitates, then knocks 
on the door. He straightens his collar, waits. Afte 
second the door is opened by Amclic. 3eyond her, in 
room, we can see Erwin with his lesson-book alongside 
tho window. He is gaping curiously toward the door. 

Tho gendarmo motions to Amclic to close it. 

AMELIE 

What's the matter? 

GENDARME 

Wo'ro searching tho castle. The In¬ 
spector told mo to question everyone, 

AMELIE 

Ch, Well, go ahead. 


U -P 



CLOSE T'-O-SHGT - AMELIE AND GEKDAR}^. 

Amo lie looks up at the gendarme with a simper. 


AMELIE 

V/oil, S° s-iioad. 

GENDARME 

Well ... do you know what 110001110 
of this fellow - what was his name? 


AMELIE 

Fritz, you moan? 

GENDARME 

Yes. 

AMELIE 

No« 

GENDARME 

Ytfhat ? 

AMELIE 

No. . 

• • GENDARME 

No v/hat? 

AMELIE 

I don't know. 


GENDARME 

You don't know what? 

AMSLIE 

Where ho went. 


GENDARME 

Who? 

. (double-take) 
Oh. Fritz. 


AMELIE 

Weren't you asking about him? 

GENDARME 


Oh, yes. Well - did you know him 
pretty well? 

• AMELIE- 


Oh* quite well. 

GENDARME 

Oh, you did, oh? I suppose you liked 
him quito a lot, too. 


CONTINUED 
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123 CONTINUED 


Oh, no. 


You didn't. 


AMELIE 

GENDARME 


amelie 

He was a dreadful oid man. 

GENDARME 

(suspiciously) . 

Arc you sure you didn't murder ham 
and hide the body somewhere? 


I did not! 
Oh. 


amelie 

(indignant) 

GENDARME 


• AMELIE 

Well, go on. I r ve got work to do.- 

gendarme 

Wall - uh did he say anything oO you 
Stt night solco you think that ha was 
thinking of any tiling? 

. AMELIE 
Thinking of what? 

• GENDARME _ . 

Of getting mur- I moan going away. 

AMELIE 

Well, ho said he thought the castle 
v. T as haunted. 

GENDARME 

(writing it down) 

, ... thought it was haunted. 

AMELIE 

k-a-tj-n-t-e-d. 

GENDARME 
(automatic ally) 

Thank y° u - (thon an - indignant glare 
as he scratches it ouo; 

.nd what did you say then? 




I laughed. 


AMELIE 


. CONTINUED : 



DO 


123 CONTINUED (2) 


You what! 


GENDARME 

(annoyed) 


AMSliID 

I laughed. You knew - 

(she laughs to show him) 

GENDARME 

(sternly) 

. What are you laughing at? 

AMELIE 

I was just showing you how I laughed. 

t mm f± A r\ /“» <-• T 4“ O TUI 

• ^ .*-«✓ ^(3——-- / 

GENDARME 

(hastily) 

That's enough. And what did he do taen. 

AMELIE 

He disappeared. 

The ccndarmc gives this a double-take, closes “is notc- 
bookfand marches off. Amalie grins after him and turns, 
opening the door.- 

129 INT. NURSERY - MEDIUM SECT 

The door opens, and we PAN AMELIE ACROSS Tr.E ROOM. ^ Sne 
Is still giggling, but puts on a straight face as she 
' reaches Erwin's side. 

ERWIN 

What were you laughing about, Amelia? 

AMELIE 

Oh, a funny man, darling. 

ERWIN 

Oh. You knew what, Amo lie? 

AMELIE 

What? 

130 TWO-SHOT - ERWIN AND AMELIE 
Erwin is very serious. 

ERWIN 

A giant camc in here while you 
Y/ero gono.. 

AMELIE 

(playing along with him) 

Is that so?" , 


ry r\ -\rrr\ T *\T 



130 


57 


CONTINUED 


ERWIN 

He came right through the wall] 

AMELIE 

And what did you do - chaso him away? 

ERWIN 

Oh, no, . Kc went away when you came in. 
He went right through the wall again. 

Kc smiles up at Amclio, who smiles hack at him. 

AMELIE 

Well, that’s fino. Now shall we go 
on with your lesson? What did the 
sparrow have? 

131 CL0S2UP - ERWIN 

Erwin fidgets a little. 


ERWIN 

I don’t know. 

AMELIE»S VOICE 
(offscene) 

Why, what did you do with your book? 

Erwin glancos down in mock surprise. Then he locks up 
and smilos confidently. 

• • 

ERWIN 

I gave it to the. giant. 

DISSOLVE TO: 

132 CLOSE. SHOT . - MONSTER 

Ho is crouched in the secrot passage,'comparing the words 
in the picturo-book with the words on the other papers. 

He mumbles and frowns in deep concentration, doing his 
best to make out what is on the papers. 

••DISSOLVE TO: 

133 1ST. CASTLE LIVING-ROOM - NIGHT - MED* SHOT 

Wolf and Elso aro having coffoc before the fireplace. 

The servant has just finished serving them, and moves 
off as the scene opens. Wolf is preoccupied; Else, who 
has been sitting contentedly beside Wolf, looks up with 
a littlo frown. 

: ELSE 

What did the police officer say about 
Fritz, Y/olf? 


r nvm txttcwv • 
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J£ WOLF 

W 1 (with a little start) 

What? Oh, Fritz. He doesn't know. 

Er - going to lock for him. 

ELSE 

It's the oddest thing. 

WO IF 

(absently) - 

Mm-hm, 

134 CLOSER ANGLE 

Else glances briefly at Wolf as she sips her coffee. 

ELSE 

I didn't think Fritz had that 
much imagination. 

WOLF 

at was idiotic of him to do it. 

Now the police'11 be trailing him 
all over the country, r s if ho were 
some kind of criminal. 

ELSE 
(sagoly) 

Poople do strango things when they're 
frightened. 

Wolf gives her a long lock at that; she doesn't notice. 

WOLF 

(slowly) 

• They do, don’t they? 

Kc drinks from his coffco-cup. The silenco is shattered 
by a loud cry offsceno; 

ERWIN'S VOICE 
(offsceno) 

Bang-J 

Wolf looks up from.-h.is cup with a smile; Else turns, 
smiling also, as Erwin gallops into the scene', followed 
. by Amalie. 

WOLF 

Hollo, son. 

J3* ] 

ERWIN 

(climbing onto 

"■ Wolf's kneo) 

I camo to say good-night, daddy! 



CLOSE GROUP SHOT 

Amcllo stands in the b.g., smiling at the happy group. 


WOLF 

(playfully) 
Y/ell, gOGd night. 


Ho starts to dotach the child frcxn his knee i but Erwin 
resists. 

ERWIN 

Oh, but I want to talk first. 

Can I have some coffee? 


Wolf starts to .offer him his cup. Else intervenes quietly 



ELSE 

WOLF • 

(removing the cup) 


ELSE 

Did you study your lesson today, son? 


• ERWIN 

(with a quick glance 
at Amcllo) 

Yes. 

AMELIE 

You toll your mother' and father about 
your book, Erwin, 

Erwin squirms at'Amclic*s double-crossing him. 

ELSE " 

What about your book? 

ERWIN 

Aw nothing. 


Why, ErwinI 


AMELIE 


WOLF 

(man-to-man stuff) 
What about it, old boy? 


ERWIN 

I gavo it- away. 

•WOLF , 

Gave It away! To whom? 

ERWIN 


(hangs his head a 
To the giant. 


little) 
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135 cortiiufd 

In the b.g., Acidic nods her head vigorously. Erwin 
makes a face at her. 


Erwin I 


SE 


WOLF 

(a dreadful thought has 
entered his mind) 

What giant,, son? 

136 CLOSE TWO-SHOT - WOLF AND ERWIN 

The sweat is almost starting from Wolf's forehand, hut 
he keeps his voice under control. 

WOLF ‘ • 

4 What giant,, son? 

ERWIN 

(looking down) 

The- giant that came through the wall*. 

A stricken look comes over Wolf's face, 

137 GROUP SHOT,' FAVORING WOLF AND ERWIN 

Wolf stares wordlessly at the child. Else looks dis¬ 
approving. She. opens her mouth to speak, but Amelia is 
in there first. 

A ME LIE 

I : m sure I don't know what he did with 
the book, Kerr 3o.ron. I looked high and 
low for it, and I couldn’t find it any¬ 
where - and it was a fifty-schilling book! 

Such a story - a giant.' I just - 

Wolf interrupts her harshly. 

• . WOLF 

That ''s enough! 

I 

Everyone looks at him in astonishment. 

WOLF 

(recovering himself, he 
takes refuge in scolding 
Amalie) 

If you can't koop.this child from making 
up these ridiculous stories, wo'll have 
to got someone who. can.' I'm tired of - 

ELSE 

(gently) 

Wolf, dear ... 


CONTINUED : 
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CONTINUED 

Wolf glares at her, rises, and stretches out his hand 
to Erwin. 

WOLF 

Come on, Erwin. It’s tine for bed v 

Erwin, a little frightened, obediently slides from his 
nether 1 s lap and- takes his father's hand* They start off 
together/Amalie and Else looking after them.- 

AMELIE 

(sniffling) 

I'm sorry, Madame „ , , 

Else dismisses her plaint with a kindly gesture, as we 

COT TO: 

1ST. NURSERY - MED. SHOT ' . 

Wolf and Erwin enter, the child glancing up at his father 
somewhat apprehensively. Wolf goes to a bureau and takes 
out the boy’s night-dress, while Erwin resignedly sits on 
the edge of the bed and begins to unbutton his collars 
Wolf returns, helps the child struggle out of his shirty 

ERWIN" 

(through the shirt) 

I’m awful sorry, daddy. 

Wolf is forced to smile. He pulls the shirt off, offers 
the night-dress,. 

WOLF 

It’s all right, old boy. Only «'.7/ 
you do have a pretty active imagina¬ 
tion, Don’t you? 

He gives Erwin a hand with his shoes, 

ERWIN 

(thoughtfully) 

‘ Well 

WOLF 

(helping him) 

I don’t mind about the lions and 
tigers and things - 


CONTINUED 
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TWO-SHOT, FAVORING ERWIN 
He makes up his mind. 
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CONTINUED 

ERWIN 

Daddy there really aren 5 t any 
liens and tigers 0 

Yvolf continues with the undressing as they talk* 


What? 


WOLF 

(slightly puzzled) 


ERWIN 

There aren't really any lions 
or“ tigers , *. or Indians,.. 

(Wolf stares at him) 

I just kind of play there are f 

Wolf, affected, pats the boy®. 

WOLF 

I know, son, I used to play like 
that when I was your age 0 . 

■ - ' ERWIN 

(bright ening) 

Did you, daddy? 

(Wolf nods) 

Did you shoot Indians, too? 

WOLF 

Hundreds of J em* • 

ERWIN 
1 (hopefully) 

Real ones? . / -• • 

Y/OLF 

Well o.» not exactly*. I had a dog 
named Poiycarp, and he v/aa- the 
Indians most of the time®.. 

ERWIN 

I wish I had a dog^ daddy®.. 

WOLF 

We 1 11 have to see about that* 

ERY/IN 

I could name him Poiycarp. And 
he could be Indians for me. . And 
a lion or a rhinometer or anything® 

WOLF-'' 

(very casual) . 

But how about the giant? 


CONTINUED 
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CONTINUED - 2 

He tucks the boy into bed, 

ERY.'I N 

What giant? 

Y/OIF 

The one you gave your book to, 

-ERWIN 

Oh, he was real.* 

WOLF 

(controlling himself, and 
trying to remain casual) 
And he came right out of the wall? 

ERWIN 

, (sleepy) 

Mrn-hm* 


WOLF 

Could you show me where, son? 

ERWIN 

What? 


WOLF 

Could you show me where he came 
out of the wall? 


Huh“un. 


I hafta 


ERWIN 


(he closes his eyos) 
say my prayers ... 


now , 


Wolf lays a hand on the child’s shoulder, 

ERWIN 

(almost asleep) 

Nov/ I lay me down to sleep ..» I 
pray uh Lor’ my soul uh keep . 

•P I sh ’die b’fore I ...... wake 

pray .... Lor’ .*«... 


Erwin mumbles as he drifts peacefully off to sleep c Wolf 
pulls the coverlet up, tucks it around the child's should® 
ers.) rises. He bends over, extinguishes the light, and 
gees to the door^„- 


I NT , WOLF’S ROOM - NIGHT-- MED.. SHOT 

Wolf enters the room, flips the lights on as he enters * 

He walks straight to a rack on the wall where two or three 
guns hang. Reaching up, he removes a heavy-gauge shotgun^ 
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CONTINUED 


checks it over quickly. Ee opens a drawer,, fumbles through 
it, removes several shotgun shells c He 

loads the two barrels of the gun, stuffs the other shells, 
in his pocket, and turns toward the door* 


DISSOLVE TO: 

141 • EXT» RUINS OF LABORATORY - NIGHT - MED. SHOT 

V/e identify the ruins of the laboratory by the salient 
' features shown in the day shots* Wolf comes into the 
scene, halts and studies the place. All is silence; hs 
takes his electric torch from his pocket and turns it 
onto the door that leads ( into the ruins. He walks for« 
ward to tho door, playing his torch ahead* 


142 1ST. RUINS OF. LABORATORY ^ NIGHT « LSD. SHOT 

The Interior of the laboratory is exactly as it was he^ 
fore, but the contents are much more eerie in the light 
from Wolffs torch, which precedes him into the scene. We 
see him, silhouetted against the spot of light, moving 
quietly about the place 0 

143 CLOSER ANGLE 


This is equivalent to a half-figure shot of Wolf, althcuch 
he is still silhouetted against tho moving circle) of light 
beyond him. The light moves to the floor, and the CAMERA 
FOLLOWS IT, 3till keeping Wolf's figure in silhoustts. 

On the floor we observe tho footprints we saw in Wolfes 
earlier visit to the laboratory, but as the light is moved 
to one side, it discloses many more of the gigantic foot** 
prints of the Monster. The light and the CAMERA HOLD 
for a second on the prints,, Then we hear the fcloodcurd«? 
ling snarl of the Monster, The light and the CAMERA QUICK— 
.uY PAN UPWARD. There in the immediate b.g, stands the 
henster, facing Wolf menacingly. The Monster snarls again; 
the silhouette of Wolf raises the shotgun, and the Monster 
springs, knocking the light to the floor, ' 

144 .MEDIUM CLOSE SHOT 


of 


Wolf ana the Monster struggle in the torchlight. One 
them kicks the light, ana it rolls away, leaving the 
struggle in darkness, except for the brief seconds when 
tho moving figures aro silhouetted against its circle of 
lignc on >,hc wall. It is a fierce fight; the Monster 
rears with pain and anger" Wolf gasps and tries to cry 
cuo-o me light is kicked again; it illuminates the 
struggling -figures briefly as the Monster's .superior wsi 
ooars Wolf to the floor with a crash* 





145 - CLOSEU? - HOI'TSTER - FLASH 

shooting up at him from Wolf t a angle , his features weird" 
ly illuminated by the torch on the floor. The Icons t or *s 
hands reach right into the frame as he grinds Wolf to the 
floor o 

146 CLOSEU? - WOLF - FLASH 

Wolf*s face i3 contorted as he fights for breath with the 
Monster 1 s great hands at his throat. 

147 CLOSE SHOT - WOLF AND MONSTER 

The head and shoulders of the Monster, crouching above 
Wolf as he throttles the latter. Wolf is gasping for 
breath. ' The Hons ter holds him in a grip of steel as he 
leers down at. him. 


148 


149 


' MONSTER 
Frank - on - stoini 

Wolf struggles feebly, his hands useless against the 
Monstcr>s great paws. 


WIDER ANGLE . * 

The Monster scrambles to his feet. Wolf claws for the 
shotgun on the floor, but the Monster is too quick for 
him. He picks up the gun and smashes it. Then he reaches 
down, picks up Wolf ana holds him erect,, 

CLOSE TWC-SHCT - WOLF AND MONSTER 


The Monster holds Wolf tightly as he loers into the latter' 1 
face* Wolf tries not to show his fcar 8 

•' ' MONSTER 

You - net — hurt - me — not 
hurt - you 3 

• S 1 

V/olf looks at him incredulous ly„ 

' * MONSTER ' . 

Yes? 

Apparently the Monster decides that Wolf agrees. He loosen 
his grip; V/olf staggers and almost falls. He regains 
his feet, backs away. 


• WOLF 

What do you want? 

MONSTER 

Ha - good I 


CONTINUED 
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149 CONTINUED 

Ho motions with his hands,- Wolf, exhausted, almost collapc 
os as he 3 inks to the floor<> The Monster towers over • him.- 

150 TWO-SHOT - WOLF A HD MONSTER - FAVORING WOLF 


The Monster is seen in silhouette before Wolf, v/ho 
• on the floor facing him.* 


e- U o 


MONSTER 

You father - build - me - from 
dead - man. 

Wolf, on the floor, neds slowly. His hand creeps toward 
tne pocket of his torn overcoat, where he olaced the 
revolver. 

» . * . - 

MOHSTER 

• You - father - try - make - Bride - 
for -* me. 

r/olf nod3 again. Eis hand is drawing closer to the pocket,; 
151 CLOSE SHOT - MONSTER 


shooting upward'at him. from aooroximatcly Wolf' s ncs' i ‘"' : c 
on the floor* ’* 


MONSTER 

How - you - make - friond - for - met 

WOLF 

I will not. ' • 

Tho Monster bares his. teeth in a snarl* 

MONSTER 

You - do - what '—I - say - I - killi 

There is the sound of a revolvor-shoti The Monster 
staggers. ■ . 

152 CLOSE SHOT V/OEF 


shooting down on him from approximately the height o' 
ivlons tort s head. Wolffs’hand is still in his ncSket;' 
whxch comes another burst of flame and smoke and the 
Ox an o trier revolver-shot* 


unc 

?ror.i 
s ound 


153' TWO-SHOT 


me Monster lunges down. Wolf, his hand entangled in bis 
poexet, xs unable to protect himself, and the wounded 
monster slashes at him fiorccly* Wolf's cries are heard 


CONTINUED 
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C ON TJ.NUED 


over the snarls of the Monster. The struggle is over 
quickly 0 V/olf lies still, and the Monster staggers to has 
feet to stand menacingly over Wolf, In the Monster's 
nand is the revolver, which ho flings away into a ri r y-v 
corner with a snarl. 

MONSTER 

(leering down at V/olf) 

You ~ do what ~ I. - say 

CLOSEUP WOLE 

He is badly- battered, but his lips form the word n no" 
and he shakes his head feebly. 

CLOSE SHOT 

' I ' hG rr i '?^. tC r SRa : 1s j tlien squats alongside Wolf. He" ticks 
up .. oil .s head in his hands ..glares into his eyes^ 

MONSTER 

Listen - mo - you ~ got - woman. 

You got - baby* * ' 

There is an answering flicker in V/olf's eyes;, a flicker 
ox genuino fear, The Monster notes that, and continues* 

CjjOSETjP ** W O TP 

Hear grows in his eyes as the Monster continues/ 

MONSTER'S VOICE 
(offscene) 

You - do rr that - I - say r I - not 

r kill »- them.. . 

* 

Wolf's eyes flicker again ? 

CLOSEUP « MONSTER 

He leers cruelly as he continues. 

MONSTER 

Y P U ^ s uy r no 9 I - kill - you 
- first' «? then — them* 

His huge fist is lifted menacingly, 

TWO~SHOT r FAVORING WOLF 

Wolf stares at him for a moment, He tries to temporise., 

WOLF 

But - look » I don't know how to 
make another 


P n?xTrn — Trrxr'Th 
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MONSTER 

x - show - you. 

Eg grins at Wolf; fishes in his pocket, and waves a 
sheaf of papers. 

WOLF 

Tho formula - my father's ~ 

MONSTER 

(cheerfully) 

All - paper. I - help* Make. ~ friend 0 
TWO-SECT - ANOTHER' ANGLE . 

Wolf is frying his best to stall. 

WOLF 

And then what - supposing I do 
help you - 

• •' ‘ -MONSTER 

Ahhh I Then - we - rule - whole 
- world. Like y your - father - say5 

Despite himself. Wolf cannot restrain a certain gleam in 
has eye. Ho thinks hard. The Monster grows impatient 

a 

MONSTER 

You - say - now. Or y I - kill. 

First — you - then - woman. ~ baby. 

Tho huge fists arc clenched. Wolf capitulates. 

1 » 

WOLF 

All right. I'll help. 

Tho Monster laughs, horribly. 

MONSTER 

Ha I Friend I 

owo-ssot 

The Monster helps Wolf to his feet with clumsy solicitude 

MONSTER 

Friend! 

Ho shakes Wolf's hand happily. 


CONTINUED 
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ISO CONTINUED 

WOLF 

(ho can't help being 
momentarily affected) 
Yes. friend. 




MONSTER 

Nov/ - you - go - 

(he turns av/ay) 

- come - back - tomorrow. 

As he turns away. Wolf remembers his hatred for the thing, 
and his face shows it. But his expression changes again; 
a calculating look comes over his facc 0 

161 CLOSE SHOT 

Wolf stoops to pick up his electric torch. Its light 
illuminates the hole-in-the-wall through which ho entered 
the place. He starts through, and the Monster grasns his 
arm* 

162 CLOSE TWO—SHOT 


165' 


MONSTER 

You - got - friend - Frankenstein - 
many - friend. Me - no - friend, ' 

Never - no - friend. 

(the thing almost pleads) 

Wo — make - friend - for - me - 
friend - like - me? 

He gazes appealingly, grotesquely, into Wolf's face. Wolf 
shuddors as he neds his head.' The Monster pats his shoulder 
gratefully, as docile nor/ as some groat dog* 

DISSOLVE TO: 

EXT, FOREST ROAD - NIC-KT - MOVING SHOT - PROCESS 

Wolf is returning along the same road, to the castle: 

The moon has risen, and the way is clearer than it was 
when he went out to the laboratory.- ' His head is cent in 
deep thought as ho wall's along. Suddenly he raises '--'s 
head, having apparently came to a-decision. He ^ta-'-c 


MONSTER'S VOICE 

Remember - woman - and - baby - 
Frank — cn - stein 


• * c 
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1S4 EXT, MOUNTAIN ROAD -* DAY - LONG SHOT 

A listing^ grapevine sort of mountain road winds in and 
°uo ox the scene»_ In the distance a car appears. suocdinw 
a^ong one roan. -It disappears behind a shoulder and 
immediately reappears on another looo of the road much 
closer, it disappears a third time ‘and when it roaonoars 
lc is Q u - b ® close. As it aDproaches tho CAMERA re"' 
recognize it as Wolf's* ' J 

165 IXT. CAR - DAY - PROCESS 

holx is driving* Alongside him on the seat are packages 
■r’ 0 '! 1- ? i-entifiod as chemical and electrical apparatus* 

~^ e . , w ? olc iri ^ cr Ior of the car is stuffed with material' 
ox ’tnis sort; glass tubing sticks out of packages-' 

”fS? P ° ® tGr3 ' “ tc ’ seen. Wolf, glances alert- 
±y xpcni side to s id.o as he derives* 

166 EXT, LABORATORY RUINS - DAY *- V/IDE ANGLE 

2N ccanos ° ut of a half-hidden road and moves slonly 
acrooo the scene to a protected spot where it is well con- 

•^?i C ir° n t° a ®a rcful observer. It stops here, and .• 
’'°- Ll S Gt s out and looks around cautiously. He takes -> 
arge package from the.car and moves toward the entrance 
to the old laboratory 0 

DISSOLVE TO: 

ro7 INT, CASTLE *- NURSERY - DAY - PULL SHOT 

, and Sr^^.arc sitting opposite one another near the 
window* Else is reading to the. child,. 

ELSE 

^ ' (reading) 

•/The tine has come," the Walrus 
said, "To talk of other things «*• 

11 0^ Sa ° eS c ^iP s and scaling-wax — 

A servant appears at the door. 

t SERVANT 

Inspector NeumUllcr^ madamo, 

Elso^Iooks up in some surpriso, then ’rises graciouslv as 
Ncumuilcr appears at _ tho door and enters § 17 

ELSE . • 

How do you do_, Herr Inspector* 


a 
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169 


CLOSER ARGIL 

Neumuller entsrs the scene, takes Eise's hand briefly, 
alse indicates a chair; the officer sits. 

ERL HI 

•How do you do, mspektor Neumuller. 

liEUIvULLER 

(with a glimmer of a 
smile ) 

How do you do. sir. How are you today? 

ERWI2T 

Thank you. Hoy: are you ? 

KSDUULILR 

Excellent, thank you. 

ERWIN 

So am I, thank you. 

ELSE 

(with an amused frown) 

Erwin.., 

(to Heumuller) 

Can I give you some tea., Inspektor? 


I - 


IHIUPiULIER 


(he doesn't want to 
accept hospitality here) 

Thank you... 

Erwin’s eyes brighten at the thought of something to eat, 
±lse rj.ngs for the servant (cell-pull) and turns uleascnt* 
ly to He umulle r. • “ 

else' 

I'm sorry HoIf isn't here, Inspektor, 

GROUP SHOT, FAVORING NEUMULLER 

tie darts a sharp look at Else at that. 

ELSE 

He went in to the village, I think. 

NEUKULLEE 
(quite sincerely) 

I’m sorry X missed him. 

ELSE ‘ 

He went in this morning. • I thought 
perhaps he might stop in to see you. 

Neumuller, unseen by Else, smiles wryly at the statement,, 
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170 ANOTHER ANGLE 

The servant enters with a tray on which is a teapot, etc., 
ana a plate of little cakes. Erwin ! s expression, which, 
has been slightly bored, brightens at the sight. The ser¬ 
vant deposits his burden on the table, and Else gestures 
to him. He bows and leaves. Else starts to pour tea as 
the conversation continues,, 

ELSE 

Have you discovered anything about 
the - er - 

(with a glance at Erwin) 

- man who went away? 

• _ - NETJHULLER 

(following her glance) 

Not yet.. But we expect to quite soon. 

.. ELSE 

(offering a cup to 
Neumuller) 

That’s good. It T -s quite baffling to me* 

N2UKULISR 

You - er - can assign no reason for 
his ... departure, nadame? 

Else looks at him a moment before replying. 

ELSE 

I think the reason is obvious, Herr 
Inspelctor. B u t must we discuss that? 


NEUtiULLER 

I beg your pardon, madams. 

Else does not reply, but hands a cup to Erwin, who eyes it 
distastefully. Else holds out the plate of cakes. Neu¬ 
muller is about to decline, when his eyes meet Erwin.*s'* 

He takes one. Else sets the plate back; Erwin's tongue 
is practically hanging out? 

171 GROUP SHOT 

Neumuller samples his tea'.' 

EISE 

Did you want to see Wolf about 
something in particular, Herr 
Neumuller? Perhaps I - 

She is not especially enjoying the visit of this rather ' 
forbidding person* 

i 


C 01-TTINXED 
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171 . CONTINUED 

KE UrlULLER 

xt is a purely routine matter, 

Madame 0 

(ha fabricates quickly) 

I thought it might be possible that 
the Baron could give me some farther 
facts about - Fritz, 

(Else looks inquiring, 
and he goes on) 

There might be something in your own 
records — that might be of assistance 
in tracing him, you see. 

ELSE 

Wolf keeps all those things - If 11 see - 
(rising) 

- if I can find anything in his desk. 

NEUMULLER 

. Oh, I beg of you, madame, please do not - 

Tnis may be a simple way of speeding the departure of the 
policeman. Else insists. 

ELSE 

It will take only a moment. 

And despite Neumuller T s gesture of protest, she leaves, 
CAiusiRA MOVES IN TO A CLOSE SHOT OF Neumuller and 
Erwin. The child’s eyes are on the elate of cakes. 
Neumuller looks up, catches Erv/in's ayes. He picks uo 
tne plate, holds it out to Erwin. The child smiles 
happily as he selects the largest cake. Neumuller is 
forced to grin in return- Srv/in bolts the cake rapidly. 

NEUMULLER ' 

(suddenly) 

What do you think happened to Fritz? 

Jirwih swallows hastily. Neumuller holds out the slate 
again. Erwin grabs another cake. 

ERWIN 

(through the cake ) 

Went away.. 

172 TWO-SHCT, FAVORING NEUl.iULL.i3R 

He eyes the boy speculatively. Erwin feels he has to he In 
out; as much a3 he can.- ' 

ERWIN 

Just — . • 

(gulp) 

- went away. 
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He describes vague s 
the cake disappears. 


ticky-fir.gered circles as the last of 
Neumuller holds out the plate again 1 . 


ERWIN 

(regretfully) 

I couldn't eat any more now. 


Neumuller smiles. 


ERWIN 

But I could hide one or two - 
for later. 

Neumuller still proffers the plate. Erwin hastily takes 
all but one of the calces, then puts one back with a 
questioning glance at Neumuller, who nods judicially, 
Erwin, clutching the cakes, looks around, then starts 
toward a corner of the room. 


173 CLOSE SHOT 

Erwin kneels alongside a small bore in the corner of the 
room, in which we can see a miscellaneous collection of 
toys-. He paws through them, making room for the cakes, 
grinning up at Neumuller, his fellow-conspirator, as the 
latter steps into the scene. Suddenly Neumuller bends 
down, picks something from the box-, 

NEUIvIULLER 

Yifca re did you get this? 

ERWIN 

What? 

174 CLOSEU? - ERWIN 
The boy looks up. 

NEU1TULLER »S VOICE (ois») 

This . 

Neumuller »s hand, holding a watch, from which dangles a 
broken length of chain, moves into the frame from above; 

ERWIN 

(looking up at 
Neumuller) 

, Oh, the giant gave me that. 

175 CLOSE UP - NSUHULLER 

Kis face betrays his deep interest; 

HEUIiULLER 
(trying hard to 
speak casually) 

'-•hat Riant. Erwin? 



176 


GLOSS TWO-SHOT 
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Neuiiiullar s.quats on the floor beside the child. 

ERWIN 

The giant that cans through the wall, 

xT:1 TLuTJLLSR 

(deeply interested) 

I didn't know about that, 

177 ' I2T3SRT - WATCH 

in l-Teumuller's hand. Ke turns it over. We read an 
engraved inscription on the back: 

“TO FRITZ 
Christmas 1937, 

Wolf, Baron Frankenstein" 

Erwin's voice comas over the scene: 

SR’71 IT 

He traded it to me-for my picture . 
book. 

178 CLOSE TWO-SHOT, FAVORING NETEiCLLSR 
Neumuller conceals his mounting excitement. 

HE TJiiOLuER 

It's a beautiful .. er ... toy, 
isn't it? 

ERWIN 

Oh, it's all right. Better than 
my picture-bock. Would you like to 
have it? 


HE 1 dlii-ER 
(delighted) 

I'd really like it very much, but - 

ERWIN 

You can have it.... 

(he grins up at 
Neumuller) 

... you gave me a lot of cakes. 

NSUIIULLER 

There's only one thing - if you give 
it to me, it would be. better not to 
say anything to anyone about it. 

The giant might not -like it, you see. 

ERWIN 

Oh, yes. He wouldn't want me to give 
away his present * 



J-'J 


7S 


173 CONTINUED 




IE Ul£ ULLER 

Yes ... that * s .. it. 

EE’TIN 

i won't say anything. 

179 ANOTHER ANGIE - TWO-SHOT 

Snvin ha s finished stowing away the cakes, and straighten* 
up. Keuauller is still examining the watch. ° 

NEUHULLSR 

(casually) 

Where did this giant come from? 

ERWIN 

Out of the wall.. - 

. * . / . • 

iffiUHULLER 

Out of the wall, eh? Where? 

ERWIN 

(points offscene) 

Right over there. • • 

J:£'“? n ! al -- er ’ starts to walk toward the wa 11. THE CAIEFA ~ 0 ^ - nrr^ 

.Vg. 1 ^ ShDt ° f th9 SOll ° e “ an 4ai^°- S 


Here?' 


N2U71ULEER 
(looking offscene 
at Erwin) 


ERWIN'S VOICE 
(offscene) 

Ho, over that v/ay. ' . 
Neunuller moves to the right. 


Here ? 


U?. IULL2R 

(still looking offscene) 


ERWIN 1 S VOICE 
(offscene ) 

About there. 

apparant °“ el8BS r 


Right here, eh? 
He taps the wall. 


NEI3UULESR 
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160 lira* P.ull'is 0? LABORATORY - CLOSE SHOT - WOE? 

Wolf is making some electrical connections at one of the . 
switchboard panels. We note at once that v/hat vie can see 
of. the place has been roughly but effectively cleaned up 0 
Wolf completes his connection, and as he reaches for a 
switch, THE CAPER A PULLS BACH TO A PULL SHOT of the labora¬ 
tory. As Wolf throws the switch, lights go on in various 
places around the laboratory, lighting it effectively, and 
showing us that the same rough-and-ready cleaning operation 
have been extended to the whole place. A pile of packages, 
some half-opened, is in one corner. A number of new chem¬ 
ical and electrical devices are noted also. Wolf looks 
around the place, nods his head, and presses the switch 
again, turning out the lights. He moves to one of the 
laboratory tables, and turning on a droplight above it, 
starts to check over some laboratory equipment. 

DISSOLVE TO: 


161 HIT. CASTES HALLWAY - CLOSE SHOT 

The manservant is helping Eeumuller into his greatcoat. 
Elsa stands nearby. 

i _ else 

r*n afraid 1 haven't been of much 
help to you,. Inspector ... 

K2UKDLLER 

It has been a most enlightening 
visit, madame, Thank you for your 
kindness,. - ■ 

The servant moves off. 

t 

ELSE 

I'm sorry 'Wolf wasn't here. Oh ... 
if you must go now, v/hy not come 
back for dinner* 


NEU12ULEER 

Thank you. It would be da lightfulf 

Heumuller and Else 3tart toward the door, THE CAI.2RA 
HO VI EG WITH TEE LI, ' 


ELSE 

I know you and Wolf have a great 
deal to talk about — 

■ NEUIIULIER 

We do have a great deal to talk about, 
indeed. 


COHTIHuED 
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.iL.-- 

About clgAt, 


KSTJlvjJLLliR 

I am most; grateful, Madame* ^ 

(aha gives him liar hand; 

Good-bye * 

ELSE 

Good-bye„ 

The manservant opens the door. Kaumuller max-one a Ci-c. 

DISSOLVE TC; 


182 INT. RUINS 0? LABORATORY - CLOSE SHOT 


Wolf, wearing a laboratory apron and with the first- P~:is 
of the formula alongside him. is busily engaged in nit:in" 



,.’_ls off his laboratory apron, and reaches for hi - > . 

» ich has been thrown carelessly on a brcuen-sac..:. . . 

r.'-..rby* He rapidly surveys the table as ns '-‘t-ts : o 
cr.; then switches off the light and starts across i^- 
to the exit. 

IBS I NT. EXIT PASSAGE - DAY - CLOSE SECT - PROCESS 

The passage is pitch-dark; only a crack of light snows ate ^ 
edge of the outer door, wolf pushes the door cper. c au•• 
-f-hA mir.doors in the late afternoon sun oeyo.-.a. 


2.Y, revealing the outdoors m the aate^ 

Ye sees something; quickly he allows the door- to 
leaving only a narrow crack, through which he peers, 
the b*g. a car drives up and stops. 


fall bne 

ir. 

A man 

looks around in all directions. We recognize him as Hsu- 
mu Her as he finally starts toward TIE CAMERA. *b ne aoe 
Wolf closes the door tightly, and we. can-just tnou 
he is sliding a bolt across it so that it cannot oe 
onened. There is a moment of silence, ih«n 
kick on the door from the outside. 

exterimentally, and thsn silence w _ „, . 

the far-off sound of a car starting and driving o__ is 
heard. Wolf cautiously opens the door a crack; cnen.,_^ 
satisfied that Neunulier has left, he opens it a _itt-u 
wider and s.lips out. 




SO, 

that 




he soujw 


— u- 


The latch is rattled 


again 


ensues i. 


Pina11^ 


DISSOLUTE TO: 




This is a typical Continental small-town ?olioo- 3 u.^ior., 

Tao v:a 11 3 era placarded with a few governmental notices 
in French and German; one or two gendarmes off-duty loun~ 
in the outer office- The cleric in charge sits at a wic'ho 
writing in a book. The door opens; Naumuliar enters. The 
gendarmes come to attention; rleunuller, wi thout stopping, 
gives them a casual salute, and goes on through to his own. 
office. 


J-NT. NEXJMULL2R'S OFFICE - DAY - MED. SHOT 

Neurauller enters and sits at a desk. The office is bare; 
one or two steel etchings' of uncomfortable-appearing asn 
in.military dress hang on the walls. A filing-case, a 
oookshoIf, a telephone, are about the only other articles 
in. the room. As he seats himself, there, is a knock at' 
the door, which, opens to reveal Stahnke, his second-in- 
command, Stchnke enters, gives Neumuller a pretty good 
salute, and waits'. 


N3UUULLSR 
Sit down, Stahnke. 

S tahnke does s 0 i. 


HE br.ru JjLER 

Look here. 

(a pause. Neumuller 
takes out a cigar) 

Look here. 

(he cuts the cigar, 
lights it) 

STAHNKE 

What's the matter? 

TWO-SHOT, FAVORING FEUUULLSR 
Neumuller is irritable. 


HSUHULL3R 

Anything new on that man that 
disappeared? 


, STAHNKE 

Frankenstein's butler? No, nothing. 

NH UHULLSR 

' (frowns as he takes a 
puff of his'cigar) 

Nothing from his home town? 

STAHNKE 

The polico there haven't seen him. 


n n:' r PTArT7T7 i T^ 
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NEOHOLLER 

' Huh I 

There is a pause, which Stahnke tries tc fill with rather 
heavy-handed humor. 


STAHNKE 

Kayba Frankenstein’s Hons tar killed 
bin. 

Neumuller starts, then fixes Stahnke with a frown. 

NEUHULL3R 

You-re a fool, Stahnke. 

Stahnke grimaces. Neumuller leans across the desk. 
187 CL052UP - NEOHOLL2R 

He aims his cigar at Stahnke . 

N2UHULLER 

I want a guard put around Castle 
Frankenstein. A-heavy guard. At 
. once. 'Day and night. 

133 CLOSE TWO—SHOT 

Stahnke makes a note in a little book. 

'STAHNKE 

Yes, sir. 

NEUMULLER 

I want them to exercise special 
vigilance at night. 


STAHNKE 

Right. 

NSUHOLIER 

Get details out at once before 
sundown. 

STAHNKE 

Right. 

Pie rises, starts for the door. At the door Stahnke 
pauses and looks back at Neumuller. 

STAHNKE 

I’m a fool, huh? 

Pie goes. Neumuller sits a moment, pulling at his under lip, 
Then,a decision madG, he reaches for the telephone. 


ID A TxT' 



FADE IN: 
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130 


BIT- CASTLE DINING RCOIi - EIGHT - MED. SHOT 


-j,lse, Neumdller and Wo IT are grouped around the hi 
dining table. The manservant has just brought In 
assortment of liqueurs- Else rises; the men also 
to their Test. 


ga u 


ELSE 
(smiles) . 

I hr. sure you v/on 5 t mind if I. 
leave you for a little while... 

i! 

Ueumuller bov/s meticulously. Wolf smiles, a little 
wanly, at her, and she pats his arm as she moves past 
him out of the room. A.s the door closes. Wolf ceatupes 
to Ivrirauller. They sit down. Wolf reaches for the brandy 
bottle with a questioning look at Keiimuller. The latter 
shakos his head; Wolf fills his own glass. THE CAMS?: A 
MOVES H'T TO A CLOSE SHOT. Neumililler watches Wolf as" he 
drinks, . 


HEUhftLLER ' 

x-m sorry I missed you this 
afternoon, Herr Baron. 

(Wolf looks at him) 

I think you and I should discuss... 
certain matters► 


WOLF 

The matters wo have already discussed? 


N2UITJLL2R 
(unabashed) . ■ 

In a v/ay, ye s .. 

(he _ produces a cigar 
and lights it) 

You will forgive me if I dwell on 
a subject that may bepainful 
to you, Kerr Baron. 

He glances at Wolf. 

WOLF 

(uncomfortably, but 
maintaining his composure) 
Wall? ' 

NEUMULLER. 

(regarding the ash on 
his oigar) 

We spoke the other day of the - Kona ter 
your father created. You tola me this 
Monster is dead. 

(V/olf nods) 

I have reason to believe he is not. 





* r> 

130 1170 SHOT FAVORING WOLF 

’.Volf, by effort remains comparatively calm. 

’ 

'.VOL? 

That is absurd. 

Kaumilller 2 hakes his head. 


WOLF 

(eager to convince) 

He was buried in the ruins of the 
old laboratory twenty-'five years 
ago. 

NEUHULLER 

I am convinced that - somehow - 
he is alive. 


WOLF 

(almost afraid to 
ask the question) 

What makes you think so? 

Neumiiller leans forward. 

. r 

KEOMJLLER 

Let me ask you a question, Kerr 
Baron. What would your'father 1 a 
son do...if the Isons tor jLs alive? 

191 CLOSEUP ~ WOLF 

His eyes waver. He is thinking hard. How much docs 
Naumiiller actually know? Wolf replies at last. 

WOLF 

My father's son would do.... 
his duty. • •• 

192 TWO SHOT 

Naumiiller looks hard at Wolf. 

NEUIvJULLER 

Then you will help me find him, 
and destroy him? 

Wolf eyes him a long time. Then: 


270. 


V/OLF 


Neumiiller has‘been half-expecting this answer, 

NEUM2JLLER 

(calmly) 

And why r.ct ? 


cj'c, 



Wolf stands up, puts his hands on the table, and 
t oward hie umiil 1 e r. 

WOLF 

Because it's aiy affair 1 . 

CL0S2U? ~ WOLF 
He glares at Neumillier♦ 

WOLF 

(vehemently) 

Listen to me, Sfeumiiller I They say 
there’s a cur3e on the Frankensteins, 
bocause my father meddled with secrets 
that were not meant for a man to knew. 
He created a man *- well, a Monster. 

I believe, I have always believed 
that my father was right: that the 
curse of the Frankensteins might 
have been the blessing of the 
Frankensteins - a blessing that could 
have done incalculable good to the 
whole world. That one thoughtless 
act on the part of a witless servant 
was sufficient to undo everything that 
he had planned — a thing that might 
have - 

(he pauses) 

Well, a Frankenstein crated the 
curse. A Frankenstein will end it. 

TWO SHOT FAVORING NETJlfJLLSR 

The smoke from his cigar curls about his face as 

NEUMGLLER 

You realize that this mistaken sense 
of responsibility of yours may well 
be the"death of several persons beside 
those who have already been killed? 
(Wolf glancos at him, 
then looks away) 

Do you realize that your wife and 
child are in constant danger? 

(Wolf’s eyelids flicker) 

Herr Baron, you know more about this 
than you have told. 

Wolf glances around nervously. Then: 

'WOLF 

I know nothing. 


194 


CONTINUED 


iJeumtiller*• s expression is enigmatic' as ha listens. 

WOLF 

I realize the danger my family is 
in. But... I must insist that you 
allow me to follow my own methods 
of destr - 

'he hesitates at 
'■ destroying”) 

- of dealing with the creature - 

(ho add3 hastily) 

- if he really _is alive. 

195 CL03EUP - 1IEDHULLER 

He sonties back, and takes a long puff of his cigar. He 
eyes ’Volf calcuiutingly for a moment; then: 

HEOMDLLER 

’■Vhoro were you today, by the way? 

196 CLOSEU? - WOLF - OVER NEUIIULLER 1 S SHOULDER 
Wolf 1 s e ye s narr ow» 


WOLF 

Why do you ask that? 

NEUMULLER 


(casually) 
I,,,just wondered. 


WOLF 


Oh. 

(a pause) 

I drove in to the village, 
up over the mountain road. 


then 


197 CLOSE TWO SHOT 

Koumilller explodes a bombshell. 


NEUMULLER > 

A hundred and sixty^soven kilometres? 


Wolf 1 s jaw drops. 


Wh-what ? 


WOLF 


KEUMULLER 

It is quito simple. I chocked your 
speodometer. It read 4441 kilometres 
this morning. Tonight it reads 4613. 

Ke waits; 


CGKTINUED 
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WOLF 

(tries herd to think 
of a way out, but 
there is none) 

I - 

Neumilllor gazos at hin a long tine. 

NEUHJLLER 

(softly) 

, I am a sworn officer of tho law, 

Eorr Baron. You aro abetting a 
murderer...A fiend. I could... 

198 TWO SHOT 

Wolf stands over Noumiiller. 

WOLF 

You don't understand! I know 
what I am doing! 


NEUMULLER 

(grimly) 

I know, too. 

WOLF 

I know you suspect me - because 
my namo is Frankenstein! I know 
you followed mol 


NSULIULL2R 

(alertly) 

Followed you? Where7 


Wolf counters.. 

Didn't you? 


WOLF 


Ho glares at lleunriiller a second, then turns away. 
Neumdllor watches him closely. Wolf turns, bade, points 
his finger at Neurrflller. 

WOLF 

I give you solemn warning, Noumiiller, 
that if you continue to try to force 
mo to...help you, it's you - not I - 
that will be responsible for whatever 
ho may do. 

NEUYULLER 
(easily; trying to 
lead Wolf on) 

That r s absurd. . 



:3 
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TVvO SHOT FAVORING V/OLF 
Wolf turns on him angrily 


£6 


V/OLF 

it ! s not absurd. I know what 
I'm. talking about. 

Neumiiller looks at hid shrewdly. 


NECHULLER 

And how do you know? 

V/OLF 

Because I - know it. 

NEUKULLER 

Ridiculous. 


No l 


WOLF 


200 CL032TJP « NEUKULLER 

Neumiiller knocks the ashes from his cigar, 

KEUMtJLLER 

At least, you havo admitted that 
I am right, 

(Wolf stares at him) 
Have you not, Herr 3aron? 
(mockingly) 


Ho stands up u '' — 

NEIMJLLER 

- You have giver, mo what you choose to 
call a warning". Now let mo warn 
you. I will pursue this Monster of 
the Frankenstcins to the ends of the 
earth: I will crush it, destroy it 

utterly. I will have no mercy, And 
you. Wolf Frankenstein, listen to mo. 

If you hinder me in any way whatsoever; 
if you fail for one minute to aid me 
when I shall call on you... .then you 
are a murderer yourself, and I shall 
see you dio for itl, 

He turns away. 

201 CLOSEUP - WOLF 

j His^face oxpressoa dojcction and hopelessness, as his eyes 

follow Neumiiller as the latter strides away offseena. A 
door closes in the distance. V/olf strotches out a hand 
and snuffs out a candle that stands on the table. 
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202 UsT . HALLUAY - NIGHT - MED. SHOT 

ITc until lor,* his face set, stops to put on his cost;, Ha 
looks up as Else comes down the hall from Erwins room 

KEUHULLER 

I*n sorry I must he going.-,, 

ELSE 

(coning up) 

So soon? ’why, I thought you and 
Wolf would be talking for hours t 


NEOMUELER ' 

(a trifle uncomfortably) 
v/a^. t had a talk. 

(•he is getting into 
his coat) 

Thank you for an excellent dinner-.. 


ELSE 


But. . 

(she senses that 
something is wrong) 
,. .has -anything happened? 



NEUHULL3R 

j> (evading the question 

as lightly as ho can) 

Wo policemen are not the vory 
best guests, you know, 

ELSE 

I 5 m sorry. 

NEDMULL2R 

Business, you know,. 

. (he is ready to leave) 

Good night, 

ELSE 

Good night, inspectors, 

He starts down the hall toward the outer door. Else looks 
after him a second; then puzzled, turns toward the living- 
room. Neurriiller glances back over bis shoulder, sees her 
go into the living room. Then he turns and stealthily 
makes Ms way back. THE CAIiERA PANS him past the door to 
the living room, where he glances in as Wolf slowly comes 
cut of the dining room, Ncumiiilor continues on, and turns, 
into the door of Erwin's room. 

INT. NURSERY « NIGHT - PULL SHOT 

A glance satisfies Noumtlllcr that the child is asleep. 

Ho moves cautiously across the room toward the spot in the 
wall whore Erwin said the giant entered. He starts to 
tap the wall quietly. 


205 
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204 CLOSE SHOT AT WALL 

Keeping a cautious eye on the deeping child, Noumiiiier • 
continues to tap on the v/all. He discovers that one 
portion of the wall sounds hollow, and he goes to work 
to find the noonanism that opens It, using a tiny pocket 
flashlight to aid him. 

205 BIT. NURSERY - CLOSE SHOT AT WALL 

Ncumulior has found the mechanism that operates the 
•entrance to the secret passage. He turns his flashlight 
into tho dark opening, then crawls in himself. The 
section of wall close's silontly behind Iain. ' . . 

20 3 1ST. SECRET PASSAGE - CLOSE SHOT 

It is quite dark inside the passage, and we- have only the 
dancing beam from Noumilllor- 1 s' flashlight to illuminate tho 
stone walls. A boan from the flash shows U3 that ' 
Neumuiler is carrying his revolver in one hand as he 
cautiously explores the tunnel-like passage. 

207 BIT. SECRET PASSAGE - MEDIUM SHOT 

It is entirely dark: we see only the approaching beam 
of Neuniillcr* s flash. 

• m • m 

203 BIT. SECRET PASSAGE-- MEDIUM SHOT - ANOTHER ANGLE 

A faint light shows from an opening high above the floor 
of tho passage. The light is just bright enough to shot/ 
that a short flight of 3teps lead3 upward to the opening. 
Neunilller*s flash, appears, approaching, and he discovers" 
the steps, starts climbing up them to 'look out of the 
opening. " i 

209 INT. SECRET PASSAGE - WINDOW - PROCESS 

«r ; , • 

Through tho window wo can seo down into the living room, 
where Else and Wolf are still standing. Neumiiller- , s head, 
and shoulders come up into the .foreground as he peers 
downward at'them. Their voices come ovor the scene, 

ELSE!S VOICE 

I'm sure Inspector Neurrfiller 
is doing everything in his power. 

Wolf. You must give him timo . 

WOLE'S VOICE 
He's had plenty of timo. 

Ho starts away. 

ELSE!3 VOICE 
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209 


210 


211 


212 


213 


214 


CONTINUED 


I’m tired. 


WOLF’S VOICE 
I’m going to bode 


Wolf continues out of. the scene'. Else watches him 
baffled. Neuniiller starts to neve away from the openingj 

HIT. WOLF’S ROOM - MED; SHOT 

Wolf, still in a doep study, enters the room; closos and 
locks tho door. He walks over to his desk, turns on the 
light; and sinks into the chair; His father’s diary lies 
on tho desk; and h9 picks It up. 

CLOSE SHOT AT DESK 

•Ho flips through tho pages, but ho is thinking hard; and. 
he hardly looks at the book itself; His faco shows the 
mental agony he is going through; and he glances hope¬ 
lessly in the direction of the door. He leans his 
head on bis hands; the open book on the desk catches his 
eye ; 

INSERT - BOOK 

It Is. opened; On the right-hand page we see, in the firs a 
Baron’s handwriting: 

'’Tho experiment Is on unqualified 
success. He lives; breathes; responds 
to physical and mental stimuli. But,;. 

THE CAMERA MOVES IN; concentrating on tho line3 that 
follow: ... 

”;i,.the Thing is a senseless;, malevolent 
killer, a menace to every living thing.” 

CLOSE SHOT AT DESK 

Wolf stands up suddenly; slams the book shut. Determination 
is In his face as ho opens a desk drawer; searches.through 
It and find3 a large ugly automatic pistol. He slips tho 
magazine out; secs that it is fully loaded; replaces the 
magazine; pulls and releases the slide; and snaps tho 
safety-catch on. He stuffs the pi3tol in his pocket, 
starts for the door. 

FULL SHOT 


V/olf stridos to the door; Ho roaches for the key to 
unlock it; when the voice of tho Monster comes over the 
scene{ 

. MONSTER ’ S. VOICE 
I - watch - you - Frankenstein. 


CONTINUED 
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CONTINUED 


Wolf recoils. He looks around the room frantically, 
f There is no indication of where the voice cane iron. His 

startled glance leaps from wall to wall, 

KGHSTER* S VOICE 
(offscene) 

Rsnonber - woman - and - baby - 
Frankenstein, 

Beaten, V/olf slinks back to the desk and slumps into tho 
chair a 


DISSOLVE TO: 


215 EXT, CASTLE - NIGHT - WIDE ANGLE 

The walls of the castle are silhouetted against the 
night sky. A cold wind rustles the tress; the moonlight 
and the din lights of the castle leave great pools of 
shadows alongside the walls. A distant dog howls, 
and the sound of approaching footsteps is heard,. 

21S CLOSER ANGLE 

The background of the scene is indistinguishable in the 
shadows. The approaching footstope we discover zo be 
those of an armed gendarme on sentry-duty,' His bayoneted 
• rifle is carried ready on his arm; he wears a military 
greatcoat, and from, his belt, alongside the bayonet' 
scabbard,dangle two hand-grenades.. THE CAMERA FANS Hill 
ACROSS THE SCENE, where he halts as another sentry, 
similarly equipped and armed, comes up from the opposite 
direction. They halt as they meet at the limits of their 
respective posts. 


FIRST GENDARME 

Getting cold. 

SECOND GENDARME 
What time is it? 

FIRST GENDARME 

About midnight. 

SECOND GENDARME 
Wish the relief would corns, 

FIRST GENDARME 
Neumiiller come out yet? 

• SECOND GENDARME 
Not yet. Keep your eyes open. 


CONTINUED 
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21S CCHT INUSD 

The first gendarme' grunts a reply, turns, and resumes bis 
sentry-go. THE CAMERA PANS HIM BACK for a few steps, 

* when he halts alongside a small bush as he hears comething. 

He Icoks around, raises his rifle to the ’’ready 11 ; The 
SOUND of heavy footsteps approaching from the shadowed 
background is clear. The sentry snaps the safety catch 
to the "off 11 position on his riflo, and kneels behind tho 
bush, prepared to fire if necessary. Tho footsteps keep 
or. ccning> Suddenly an oddly misshapen figure loorn3 up 
out of the shadows. It staggers toward tho sentry, who 
levels his rifle at it, and challenges in a cracked 
voice: , 

GENDARME 

H-haltI 

(the figure comes on) 

H-haltl Or I f-fire i 


The figure steps into a patch of moonlight as the sentry 
is about to fire. To the astonishment of the gendarme, 
it is. revealed as Naumilller, • carrying the body of Frits* 
the butler, across his shoulders. 

217 CLOSE SHOT 

The relieved sentry helps Neumiilcr deposit tho body on 
the ground. Neumtiller kneels beside it, looks up at tha 
sentry, 

NEUMULLER 
Get Herr Stahnke - hurry, 

« 

The gendarme executes a riflo salute and hastens away.- 
Noumiiller examines the body closely.: 

2IS CEOSEUP - NEUMULLER 

as he bends over the body,- examining it. Ee nods Us 
head, mutters: 

NEUMULLER 

It ! s tho butler, all right. 

He removes something from his coat, holds it up. It is 
tho broken end of a watch-chain. Ho takes the watch chat 
Erwin gave him out of his pocket. The broken end of tha 
chain matches perfectly. Approaching footsteps arc heard. 

219 CLOSE SHOT 

Neumtiller rises as Stahnke and the sentry hurry upi 

NEUMULLER 

Here,. Stahnko, .taka this in to 
the village - 

STAHNKE 

Who is it ? 



220 


two SHOT 




NeuarUller smiles grimly. 

IIEUMULLER 

The man who...ran away. 


STAHNKE 

(surprised) 

Whatl Foere aid you find him? 


H2UKUXLSR 

Novor mind now. Get him in to the 
village and instruct your men to 
say nothing whatever of his having 
been found. 

(Stahnke cocks an eye¬ 
brow at.that, but nods 
as Noumilllor goes on) 
And I want your men to keop the very 
closest possible guard on things here. 
No one is to leave the castle without 
my permission. 


STAHNKE 
(doubtfully) 
Yessir. Nobody? 

NEUHULLER 

Nobody. 


STAHNKE 

Yessir, Nobody. 

He goggles after Noumcillor as the latter leaves =, 

221 EXT.. CASTLE — NIGHT - FULL SHOT - PROCESS 

shooting down from a high part of the castlei The parapet 
shows in the f.g. Wo can see Neumtiller get into his car, 
which is parked near the front of the castio; then Stahnke 
and two men carrying the body of Fritz appear. A second 
car - an official car of the gendarmerie - draws up. Its 
lights go on, and wc can see the man olacing the body 
inside. The car starts off, followed*by Neumtiller ! s car. 
ht i/his point tho menacing figarc of the Monster rises 
from, below, loans over the parapet to watch the cars as 
they disappear down the forest road. 

SLOW DISSOLVE TO 

222 EXT, CASTLE ENTRANCE - MORNING - FULL SHOT 

The mists of the night are rising; a sleepy sentry clvu.ros 
slowly across the sceno. The first rays of tho sun touch 
the castio walls as wo 


DISSOLVE TO: 
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CLOSER ANGLE 

sentry yawns as he marches, lcadcn-iooted, a_or.g — - 


Til 


nos t . Fo hears a heavy doer close offscone, ana s-c?j 
turns* V/olf Frankenstein, in greatcoat ana slouched r.at, ^ 
is coming down the steps. The sentry comes to one Concinon.- 
al c a ui valent of 11 port arms 11 as Y/or_ approaches aim a 


GENDAPdE 
(not too sure of 
himself) 

Halt, please, Herr Baron i 

Uclf halts, looks surprisedly at the sentry, and comes 
desert 


TWO-SHOT - WOLF AND GENDARME 


Wolf steps up to the sontryo 

WOLF 

What did you say? 

GENDARME 

I said 'Halt,' Herr Baron. 

V/OLF 

And why, please? 


GENDARME 

I'm sorry, Herr Baron, out I have 
orders not to let anyone pass. 

WOLF 

(incredulously) 

Orders I; From whom? 

GEKDARIE 
(stolidly) 

From my superior officer, Herr Baron. 

WOLF 

(beginning to 
understand) 

I see, 

(ho tries again) 

I an Baron Frankenstein. 

GENDARME 

(still very stolid) 

I'm sorry, Herr Baron, but my 
orders include also you. 

225 CLOSETJP - WOLF 

v.-ith the sentry's shoulder and rifle-barrel in the f.g*- 

\70LF 

And what if I should decide to 

p a s s an yv/ ay ? G OKTI I'Tud) 


225 


CONTINUED 


GENDARME 
(rodtinfj from 
the regulations) 

I should call 'halt 1 throe times - ' 

and then fire., Herr Baron. 

Wolf smiles crookedly, then without another word turns away 

225 CLOSE SHOT - GENDARME 

The sentry stands at port arms looking after Wolf as the 
latter retraces his steps to the castle entrance.. As ':!olf 
disappears, the sentry shrugs his shoulders, comes smartly 
to the "right shoulder" and marches away along his bear, 
very military. 

227 EXT. CASTLE COURTYARD - DULL SHOT 

Wolf cones through the door leading to the courtyard, coop 
in thought. As he starts across the court, Erwin comes 
out of the main castle through another door. Spying his 
£athcr, he lets out a whoop. 


' erwih 

Daddy I 

Wolf locks up; Erwin runs toward him. 

228 TW O—SIIGT 

The boy runs into the scene and seizes his father, who 
smiles down at him. . 

ERWIN 

Good morning, daddy, let»s go hunting*. 

WOLF 

So early in the morning? 

ERWIN 

Sure - lions have to stay up all 
night, and now they* re.sleepy, and 
theyfre easy to shoot, 

WOLF 

(amused in spite of 
himself) 

I see. 

ERWIN 

(remembering) 

Woll you know, daddy ... 

(confidentially) 
they*re not real lions. But ~ 

(phi1os ophic ally) 

I get a lot of fun out of it v 
Wait - I'll get my gun, .and you 
can be my Nubian £unbcarer<, 

He runs out of the scene a3 Wolf watches him with a smile 0 



Go 
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CLOSE So.02 

Wolf cits down on a convenient 
bach, carrying his Vveoden gun. 
heneh beside Wolf, 


s t one b or. eh . 2he 

He hoists himself 


coy cu:.iCo 
onto the 


ERWIN 

Now you hold my gun - 

(giving it to 
- and when x see a lion 
of its den I'll command 
give it to nc, 


Wolf} 
come out 
you to 


WOLF 

(indulgently) 

All right , 


> 


ERWIN ; 

Your name'11 be Sambo, 

(starting the act) 

Nov/, be very quiet. Sambo, and 
in a minute we'll bag a groat' big 
black lion, 

(he. waits expectantly) 
Sambo always says "L T g !l , daddy, 

. ‘ WOLF 

Oh I U S , 


Give me 


ERWIN . 
the gun. Sambo, 


Ug. 


WOLF 

(hands him the rifle) 


ERY/IIf 

Be very quiet. Sambo-, 

(he draws a bead 
with the rifle) 

BANG » 

(ho hands the gun back) 
Got him. Right between the cye c , 

WOLF 

I'dassa very good shot, 

ERWIN 

(carelessly) 

Oh, I never miss, 

(the hunter again) 

Load the rifle again. Sambo, 

WOLF 

All r - ug. 


CONTINUED 



229 


C CNT II'JUSD 


ev: 
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to 


He goes through an elaborate routine with the v/ocden gun. 
Sr’.vin watches him delightedly. 

ERWIN 

Isn’t it fun, daddy? 

Wolf cocks ar. eye at him. 


WOLF 

Ug. 

Erwin laughs. 

ERWIN 

Nov; you he me, and I 1 11 he Sambo. 

WOLF 

Oh, I'd rather just sit - and talk. 

ERWIN 

(settling himself 
comfortably) 

All right. What>11 we talk about? 

230 TWO SHOT - ANOTHER ANC-LE 

Wolf idly watches the boy as he aims his wooden gun in 
various directions. 

WCLF 

Don’t you ever get tired of 
hunting, son? 

ERWIN • _ 

No. r like it, 

t 

WCLF. 

(carelessly, but with 
a glance at the boy) 

What about the giant you sav; the 
other day? 


ERWIN 

Oh, I wouldn’t shoot him. 


No? 


WOLF 


ERWIN 

I think I saw him last night, 
(he aims his'gun) 

Bang. • 


WOLF 
(scared) 

You - you think' 

/■* !**• 
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ERV7 jlN 

Maybe it was a dr can. 


WOLF 


Oh. 

(a pause) 

What .does the giant look like? 


Wolf reacts as the child describes the Monster, 

ERWIN 

Oh, he’s tall...and he wears kind 
of black clothes..<ana he has 
funny hands...and his head is 
funny, too, and ho walks 
(he jumps up} 
like this... 

He gives a realistic imitation of the Monster’s shambling 
walk. Wolf leaps to his feet. 


WOLF 

(harshly) 
Stop thatI- 


CL OS SUP - ERWIN 


252 


He looks up at his father,•frankly puzzled, 

ERWIN 

• Well, you asked me, daddy... 

Ee is very unhappy at his father’s harshness, 

TWO SHOT 

i 

Wolf is at once contrite. Ho bends over, picks up the child. 

WOLF 

I’m sorry, Erwin. Listen to me, son, 


Yes, sir. 


ERWIN 
(impressed) 


J 


WOLF 

(soberly) 

Are you sure that you saw this giant? 

ERWIN 

(equally sober) 

Oh, yes, daddyl I saw him. He 
brought me a present. 


CONTINUED 



O v. 


232 


/ 

C ONT INTJED 



Wolf starts to move av/ay, carrying the child. 
DOLLIES WITH THEM. 

V/OLP 

A presentl What sort of present? 

ERWIN 

Oh, an old watch. 

WOLF 

A watch l. 


Uh-huh. 


ERWIN 


WOLF 

We11...can you show me the watch? 

ERWIN 

(shakes his head} 


No, daddy. 


Why? 


WOLF 


I gave 

What l 


ERWIN n 

it to Herr Neumuller. 
WOLF 

(St0p3) 


rr.TJY? ri A ■ T* 


ERWIN 

(remembering) 

Oh, ^.addyi You mustn 1 1 tell Herr 
Neumuller I told you, because he 
told me not to say anything about 
Itl I forgotl 

They start to move again. 

WOLF 

And why did he toll you that? 

ERWIN 

Oh, he said the giant might not like 
me to give away his present.. 

WOLF 

I see. Then perhaps you f d better 
not say anything to anyone else 
about it. 

ERWIN' 

I won * t. 

(they reach the door) 

Daddy, you v;on J t tell Kerr Neumuller 
anything, will you? 


CONTINUED 
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Y/OLP 

(with a grim look) 
tell him a thing, son, 

the dooro 

WIFE 10: 

253 III. HEUIvlULLSR *S OFFICE - DAY - H2D. SHOT 

Heumftller is sitting at his desk as the telephone rings 
He picks it up. 

JSUT/EULL3H 

Inspector Keumliller speaking^ 

. ‘ ’ (a pause) 

Yes. Oh, good morning. General,' 

(a pause) 

Ho, I am not Insane at all. 

(a pause) 

I am concerned with prevention 
of - what? 

• (a pause) 

All right, then, say that they are 
coming here for maneuvers. 

. (a paus a) 

When ’will they arrive? 

(a pause) 

Good, Thank you. General. I will 
meet themrat the agreed place. 

(a pause} 

Yes. Good-bye, sir, ' 

He replaces the telephone. 

DISSOLVE TO 

254 IHT. LABORATORY - DAY - FULL SHOT 

The place seems deserted in the dim light that filters, 
down from the aperture far above. Then we note a move« 
ment in one of the darker corners. In a moment the 
. Honster emerges and shambles awkwardly across the room. 
He looks around as If expecting to see someone. He is 
i^ ill-humor as he discovers the place is deserted* 
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C Girl IK LED 


I won 1 1 
They have reached 


HORSIER 
(growls) . 

Prank - en — stein 


DISSOLVE TO 


I'D 

ice 


**■ 255 EXT. CAST 12 - MEDIUM SHOE 

r 

A sentry is patrolling his boat in a military manner. 

As hs continues across the scene, young Erwin appears, 
follov/ing him, wooden gun on shoulder, parading behind 
him in the most serious manner possible. The sentry 
does not notice his small satellite until the nan on 
the adjoining beat, coming up, discovers the child and 
bursts into a roar of laughter. The first sentry turns, 

• sees the child, and the tv/c guffaw at the youngster 
earnest imitation. While they arc enjoying the situation, 
THE CAMERA PULLS BACK far enough to allow us to see Wolf, 
talcing advantage of their preoccupation by hastening 
across the courtyard to the shelter of a corner of the 
castle wall, 

236 EXT, CASTLE - POSTERN.GATE - MED . SHOT 

This is a small wooden door, set into the masonry of the n 
castle wall. It opens a crack, and Wolffs face peers 
out. Satisfied that he is unobserved, he pushes the 
. door open and comes out. He' glances around cautiously, 
and starts away*. 

DISSOLVE TO: 

> 

237 INT. LABORATORY - MED. SHOT 

Wolf comas into the scene and starts to remove his coat 
and get into his laboratory apron. He ties the strings 
of the apron, reaches up and turns on a light. In the 
rays of the light, the Monster is seen, glaring at him 
across the table. Wolf recoils momentarily! 

. * -MONSTER 

, I wait - long - time - Frankenstein* 

.238 CLOSER ANGLE 

Wolf recovers from his instant terror at the sight of the 
Monster. He tries to explain* 

WOLF 

, The police - they were guarding the 

The Monster interrupts him. 

MONSTER . 

(with an impatient 
ge s ture) 

W ork! 

Wolf darts a glance at him. ^he Monster throws down several 
sheets of the formula, and Wolf seises them eagerly. 




239 


240 


241 


242 


243 


244 


245 




MOUNTAIN R OAD 


- FULL SHOT 


This is a road, near the castle; If possible, the castle^ 
should be seen in the distance, A car cosies up the road, 
turns a corner near TIE CAMERA, and pulls to a stop, 
Neumaller gets out and leisurely glances around. 


CLOSER ANGLE 

Naumuller pulls out the inevitable cigar and lights it. 
Then, hands behind him, he commences to pace back ana 
forth thoughtfully. He glances at his wrist-watch, squints 
down the road. 

EXT. MOUNTAIN ROAD - LONG SHOT 


The road winds over the wooded hills for a long distance. 

Par away there is a cloud of dust, which seems to be 
approaching. 

EXT., MOUNTAIN ROAD - FULL SHOT 

Along a section of the mountain road come two military 
lorries, canvas tops up; the second tows a field-kitchen. 
There is an impression of soldiers crowded into the lorries, 

EXT. MOUNTAIN ROAD - MEDSHOT . 


Same location as Scene 239. Neumtlller hears the approach¬ 
ing lorries. He starts down the road toward the sound. 

In a moment the lorries appear around a bend. Neumi&ller 
waves a hand; the lorries pull to a stop, 

CLOSER ANC-LE 

From the first lorry in the bag, descends a bumptious, very 
military young officer. He is wearing his revolver, and a 
steel helmet is slung over his right shoulder, its chin« 
strap through the shoulder-tab of his blouse. He marches 
up to NeumTliller, . 

OFFICER (OTT) 

Are you Neumtiller? 

NEUMULLER 

Yes. 

‘ OFFICER 
(very military) 

I am the Leutnant V/aldemar Ott. 

TWO-SHOT - NSUHULLER AND OTT 


Neumdller puffs on hi3 cigar. 

MEIDiULLER 

(coolly) 

I am an Inspector in the National 
Gendarmerie, Herr Leutnant Ott... 
(sharply) 

and somewhat senior to you* 


245 


CONTINUED 


iji 





Ott, a 
salute 


little 


flustered. 


clicks his heels and manages a 


OTT 

(stiffly) 

I beg the Herr Inspector's pardon. 

Ketmiiller waits. 

OTT 

(at last) , 

I was ordered to report to you ... sir. 

HEUMULLER 

(casually) 

You ware ordered to place yourself 
and your men strictly under my 
or dors.. 

OTT 

(reluctantly) 

Yes, sir.- 

NEUMOLLER 

Good. You wore told nothing else? 

OTT 

Nothing ... sir. 

NEBMULLER 
Very well. . Come with mo. 

He starts to move off; the officer, doing a slow burn, 
follows- His stcol helmet clanks against his shoulder* 

24 o 1ST. LIB OR..TORY - CLOSE SHOT 

Wolf is hard at work preparing the necessary chemicals. 

He decants a solution from a 1000 cc C 3 'linacr graduate 
into an Erlenmaycr flask. The solution effervesces as 
he pours it. He shakes the flask and the cffervescer.se 
stops. (Sodium acctato solution into Sodium carbonate 
solution )i He sets down the flask, picks up a 1000 cc 
beaker, pours its contents into a larger beaker. The 
first solution turns cloudy white as he pours. (Potassium 
alum solution into hypo solution). He sets, the beaker on 
- an electric stove and stirs it. He picks up another flask 
cf a dark solution (potassium pormanganate) and pours a 
solution into it from a wash-bottle (strong hypo). As the 
second solution drips into the first, the dark color 
changes to translucent. He.adds a fow drops of the solu¬ 
tion to the beaker on the electric stove and stirs it. 
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247 EXT. MOUNTAINSIDE NEAR CASTLE - FULL SHOT 

The soldiers, in full fiold equipment, are moving into 
their positions. 

248 EXT. MOUNTAINSIDE - CLOSE SHOT - FLASH 

Ty/o soldiers ore digging a trench, their equipment laid 

on the ground alongside them. 

\ 

249 EXT. HOUNTAINSIDE - CLOSE SHOT - FLASH 

A soldier mounts a machine-gun on its tripod, while an¬ 
other opens belt-boxes and arranges the belts of ammuni¬ 
tion. 

250 EXT. MOUNTAINSIDE - CLOSE SHOT - FLASH 

A soldier operates a range-finder mounted on a tripod, 
/mother takes down ranges as tho operator calls them to 
him. 

FIRST SOLDIER 

Castlo ontranco - 800 meters. 

% 

SECOND SOLDIER 

800 meters. 

251 EXT'. MOUNTAINSIDE - CLOSE SHOT 

Ncumhllcr and Lieutenant Ott watch the work. Ott’s ex¬ 
pression is rather sulky, as if ho had just received a 
reprimand. Ncumhllcr watches the preparations calmly. 

NEUHULLER 

Regardless of what you may think, 

Horr Lcutnant Ott, it is of tho 
greatest importance that you 
cxcrciso every precaution ... and 
T shall hold you strictly accountable 
if you do not. Understood? 

OTT 

(with a roluctont 
saluto) 

Understood, sir. 

NEUHULLER 

I shall return later. Auf wicdorsch.cn. 

OTT 

(salutes) 

Go’od-by, sir. 

He watches Ncumilllcr as the latter strides away. 

OTT 
(mutters) 

Fairy-tales ,.. 


nn?v f ?TM777 ? 7) : 



CONTINUED 


UNDER OFFICER 
(stepping up smartly) 
Did the Lieutenant speak? 

OTT 

(sourly) 

Get about your work l 


He turns his back. 

IKT. LABORATORY - CLOSE SHOT 

Wolf shakes a small quantity of a chemical out cf a bottle 
onto the pans of a balance, weighing it carefully with a 
quick glance at the formula shoots spread out before him. 
Deftly he drops tho weighed-out chemical (metallic sodium) 
into a beaker of water. Tho sodium sputters and. darts - 
erratically across tho surface of tho wator. As it dis¬ 
solves, he pours tho solution into a largo bottle.. Then 
he turns to an elaborate set-up of condenser, retort, etc. 
end carefully examines the reaction taking place within 
the sot-up, making hurried notes on a pad of paper as he 
docs so. The Monster moves into tho b.g. alongside tho 1 
sot-up, Y/atching it as closely as Wolf docs. Wolf looks 
up; the Monsfcor hands him another sheet of tho formula, 
grinning at him as ho docs so. 'Wolf's face breaks into 
an answering grin,. 

IKT. MORGUE - CLOSE SHOT . • j 

A bare, starkly-lighted room, shot from a low angle which 
accentuates the row of slabs on which, shootod forms are 
laid. Keumttller and Stahnkc stand alongsido one of the 
slabs: wo cannot see the occupant, due to our lev/ angle, 
but Fritz's livory coat hangs over one end of the slab. 
Nouatillor and his assistant.are profoundly interested in 
what they sco. Ncumhllor is explaining to Stahnkc. 

NETJMULLER , • 

Nock broken ... strangled .... 
ju3t like - 

(he gestures toward 
the other slabs) 

- these others. 

Stahnkc glances at them. He is sweating a little. 

. STAEHKE 

I thought it was something quoor ... 

. but; ... - 

NETJMULLER 

All victims of tho same - thing, 

STAHNKE 

And’you have a suspicion, you say. 
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5^ 254 CL032 TWO-SHOT 

Neumiiller looks at Stahnke. 

NEUMULLER 

I know'. 

. STAKNKE 
(quavering) 

Who- who? 

A door is flung violently open offscene, 

VOICE 
(offscane) 

The Monster! 

' They turn, startled. 

255 FULL SHOT - LOW ANGLE 

The erstwhile dapper Lieutenant Ott stands at the doorway 
to the morgue. Kis uniform is muddy; ho is hatless, his 
hair disheveled; he is pale and badly. frightened* He 
staggers toward Neumlillor and Stahnke. 

OTT 

The Monsterl 

Neumlillor goes toward him. 

NEUMULLER 

What happened, man? 

Behind Ott, two soldiers enter, carrying a stretcher, on 
which is a blanketed body, one hand hanging limplyi 

255 CLOSE SHOT 

Neumiiller grasps Ofct r s coat.' 

NEUMULLER 

What happened? 

OTT 

(recovering a little) 

The Monster - he attacked one of 
our machine-gun posts - in broad 
daylight ! 

(his. voice becomes 
shrill) 

He murdered Corporal Weisst 
Ke tore his - 


CONTINUED 
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KEUHULLER 
now, Kerr Leutnant 1 

(he gestures to the soldiers 
to deposit their burden on 
one of the slabs) 

Stahnke - brandy! 

Stahnice goes by on the run. 

NSU1WLLSR 

Eera - come with me, 

Ha steers the half-hysterical boy toward the door, 

257 I2JT » 'HSUHDLL3R *S OFFICE - MED. SHOT 

Neumiiller, leading the officer, comos in the acorn Stahnice 
steps up with a tumbler of brandy a3 Neumiiller helps the 
boy-into a chair. Ott gulps down a strong slug. He 
becomes more calm. 

NE'UinJLLER 
(seating himself 

-"»• • on the desk) 

Now, what happened? 

OTT 


NEUMULLER 

Walt. First, did you leave a 
good man in charge? 

OTT 

Feldwebel K-mannheim. Good man ... 

• NEUMULLER 
All right, go ahead. 

258 CLOSER ANGLE . 

The officer, still badly shaken, starts to tell his storyo. 

OTT 

I wasn : t there when it happened. 

I - I heard a scream, and then 
someone shouted, and the most awful 
snarling sound - like.a wild beast - 
and then someone fired a shot, and - 

A door closes offscene, and the' two soldiers come up in 
the b 0 g. and look on, scared but interested, Neumiiller 
signals them to go on outside, and they leave. Ott con¬ 
tinues without a pause. 




256 COXTIXTKD 


Nov/, 



vzr 


1C7 

258 CONTINUED ' 


OTT 

i .4 it was Corporal Weiss. I had 
a glimpse of the Thing - 
(ha shudders) 

as it flung him down, and I firod 
at him - loch, I firod every shot 
in my revolver - 

(ho takes cut the gun 
and ejects the empty 
shells on the desk) 

- but I missed it, and ... 

NEU3SULEER 

Wait a moment. 

(ha picks up the 
telephone and 
speaks into it) 

Inspector Neumiiller speaking. Get 
me Castle Frankenstein at once. 

(he puts down the phone 
and speaks to Ott) 

Where did it go? 


OTT 

It ran back up into the hills. 

NEUMULEER 

Not toward the castle. 

OTT 

No, 

MEU2KJLEEH 

Sure? 

OTT 

fes o 

NEUI-IULLS R 

Kmm. • 

(he can't resist 
the dig) 

Believe in fairy.stories now, 
Lieutenant? 


Out turns a stricken face toward him. The telephone rings. 
Neumiiller picks it up. ' 

NEU7.TULLER 
(to Stahnke) 

I've got a few v/ords for the 
Herr Baron... 



108 


/' ia. ■ s: -v v * - v 

so:: of Frankenstein - 10/21/53 


25S CLOSEUP NLUnULLER 

He speaks into phone, 

KBUU'KJLLS’R 

Hello. Hay I speak to Baron 
Frankenstein, please? YJfcat ? He is 
not? \lho is this? Oh, Ms hams 
Frankenstein- This is Inspector 
Ifeunr&ller. Where Is Wolf? ‘That s s 
• odd. 1 thought my sent— ... all' 
right. Sorry to disturb you. No, 

I may come out to see him for a 
moment ... thank you. Good-bye a 

260 THREE-SHOT 

Neumuller sets down the ^phor.e, 



N3UMULLER 
How did you com9 in here, 

OTT 

Car ... 

N3UMU luER 


Fast? 


Ott? 


Ott nodso 


NEUMULLER 

(rising) 

Get back t:o your men at once, then. 
And stand by - ready for anything 
tonightI 


Ott starts to protest. 

OTT 

But I - can T t . I*m - 
Neumiilier hauls him roughly to his feet« 


NEUMULLER 

There : s nothing the matter with you! 
(he shakes the boy) 

Except 

(contemptuously) 

- that you 1 re scared! Get back there 
where you belong - and God help you 
If you fail met 

(to Stahnke) 

Come on, Stahnket . ■ 


Where- 


STAHNKE 


CONTINUED 
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HE02SULLER 

! (cuts him off) 

To Castle Frankenstein1 Wolf's got 
out somehow - and with that Thing 
loose - 

(ha starts away) 

Come on I 

Stahnke follows ^aumiiller away. Ott watches sullenly, and 
as the door closes behind them, he reaches for the glass 
containing the remainder of the brandy. He tosses it off a 

- DISSOLVE TO: 

261 1ST. LABORATORY - MED. SHOT 

Wolf arranges the bottles on the laboratory table, checking 
them over as he doe3 so. He steps away, gives them one 
last look, then speaks over his shoulder. 

WOLF 

That is all I can do today*. 

There is no reply. He turns around *» 

WOLF 

_ That is all - 

He looks around. Nobody is there, apparently. _ He reaches 
up and turns on the main switch, which lights the entire 
laboratory, 

262 INT . LABORATORY - FULL SHOT 

* 

shooting down on the place. The entire laboratory is 
' brightly illuminated. Wolf is quite alone in the place a 

He looks around, then takes off his laboratory apron and 

.puts, on his coat. He takes something out of his 'pocket* 

263 CLOSE SHOT 

Wolf tosses the sheaf of formula notes on the table, turns 
off the main switch, and turns toward the exits 

DISSOLVE TO: 

264 ’EXT. FOREST ROAD - LATE AFTERNOON - Fu'LL SHOT 

A peasant leads a harnessed work-horse down the road. Y/ith 
a roar, Neumilller>s car comas around a curve. The peasant 
baroly has time to yank the horse out of the way of the 
car, which swerves around him* 
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265 EXT. FOREST ROAD - ANOTHER SPOT - FULL SHOT 

A military car, driven by one of the two soldiers that ac¬ 
companied Otfc, roars past. As it goes around a curve, 
there is a movement in the urd er'orush beside the road, ana 
the face of the Monster appears briefly, 

266 EXT. LABORATORY - FULL SHOT 

Wolf furtively crosses the space from the buriod door to 
where his car is hidden', Ei3 shadow is elongated on the 
. ground in the setting sun, 

267 EXT. CASTLE - NEAR SUNSET « FULL SHOT 

Neunf'iler* s car drives up to the gate and stops, brakes 
shrieking. Neurniiller jumps out, followed by Stahr.ke, and 
runs up the 3teps to the door, A gendarme sentinel hasti¬ 
ly s a lute s 0 

263 EXT. CASTLE - POSTERN C-ATE - MED. SHOT 

The same as Scene 236, The last rays of the sotting sun 
illuminate the door as Wolf hurries up. With a hasty 
glance around, he enters and closes the door behind him a 

269 IN?. CASTLE - CLOSE SHOT AT ENTRANCE DOOR 

Amelie is unbolting the door. She opens it and Neumuller, 
with Stahnke at his heels, bursts in. Amolie's eyes pop 
out at the unceremonious entrance, 

NEUMULLER _; 

Where's Baron Frankenstein? 

AMELIE 

H-ho isn't - h-hereS 

NEUMULLER 

• • Where is he? 

AMELIE 

I don't know, sir, I?ve looked high 
and low - Madame thought he was in 
his room, but he wasn't, and I can't 
find him - I oven looked in the - 

- ELSE 

(coming into 
the scene) 

Good afternoon, Herr - 

NEUMULLER 

Excuse me, Madamo, do you know whero 
your husband is? 


CONTINUED 
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CONTINUED 


ELSE 

No, I s m sorry I cion ' t. Is there 
anything I can do? 

NEUMULLER 

I£y business is with Baron 
Frankenstein - 

WOLF J S VOICE 
(offscene) 

And.what Is your business, Neum'diller? 

Heumilller starts, looks offscene, and moves toward the 
unseen wolf* 


270 TWO-SHOT - WOLF AND NEUMULLER • 

Wolf is nervous beneath his calm as Neuffiiiller walks into 
the scene 0 

NED7IDLLER 

Where have you boen? 

WOLF 

In - in my room, working,, 


271 CLOSEUP - AMELIE - FLASH 

Her lips form an "O” of amazement.- She starts to deny 
tho statement, suddenly thinks better of it, and she 
closes her lips tightly. 


272 TWO-SHOT - WOLF AND NEUMULLER 
Neumdller glances back at Else, cffscone, 

NEUMULLER 

If the Baroness will excuse us for 
a moment, I should like a few words 
with you, Herr Baron. 

WOLF 

(looking from Else 
to Neumiiller) 

But I - 

Neumiillor takes Wolf 1 s arm and they start away. 

273 GROUP SHOT - LOW ANGLE 

shooting down the hallway from the entrance door, with 

CONTINUED 
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noliceman towing a captured miscreant a 
up in the way Keuniiliei* handles Wolf. Else leeks at 
Am&lie, and her shoulders sago Amc-lio moves to her 
arc s a ’ side and puts an arm a o out her as they was oh 
retreating figuras a 


INS. WOLF•S ROOM - MED. SHOT 

■.Volf and Neurniiller enter. Keunilller relinquishes ha- 
.grip on Wolf; closes and lochs the doom He turns o a al¬ 
so Wolf, who is standing guiltily in the middle of the 
roomj 
/ 

NEUMULLER 

Sit down, Frankenstein a 


CLOSER ANGLE 

V:olf { his eyes on Noumdller, sinks into a ;i 
Neurhllier stands over him like a prosecutor ov._• a 
a a trant witness. 


NELuIULLSR 

■ (wasting no time) 

Your Monster has killed another 0 

V/olf starts, but recovers himself. He pulls a cigarett 
from his pocket and lights it nervously 0 

WOLF 

(taking a nervous 
drag on the -cigarette) 

My Monster ... 

’ NE'JMULLER 
(vici ously) 

Your Monster l Frankenstein’s 
Monsterv 


WOLF 

(regaining a little 
of his confidence, 
but still nervous) 

L had nothing to do with ito 

NEUiSJLLER 

Whether or r.ot you have remains to 
be proved. At least you have ad« 
mitted that it is the Monster Q 






276 TWO-SHOT - V/OLF AHD NEULIULLER 
p5> V/olf looks at Kountillor in growing alarm, 

WOLF 

Well, what do you want me to do? 
'Teumlillcr doos not roply, Wolf gees on. 


ii'N 


WOLF 

What do you want mo to do? 

(his voice becomes 
shriller as ho goes on, 
feeling very persecuted) 

V/hat do you want me to do - seek 
him out and fight him bare-handed? 

Keumtiller still does not reply Q 

WOLF 

(he grows more 
confident) 

If you, with your policemen and 
your guns, can 1 1 find him and 
destroy him, how do you expect me to? 

(very self-righteous now) 

Answer me that?, 

277 CLOSED - ? ~ NEUMULLSR 

He leans forward,, fixing Wolf with a triumphant stare, 

HEUMCTLLER 

I'll answer you that, Frankenstein, 

I s 11 answer you that a 
(a pause) 

I don f t expect you to„ 


278 CLOSE SHOT 

shooting toward the door, V/olf stares at Hounii.llor, his 
jaw dropping as HeuniLllor turns ana strides to the door c 

WOLF 

You - what do - 

Heumiillor unlocks the door,’ opens it, and looks outsido 0 
• He calls. 


279 


NEUMDLLER 
(at door) 

Stahnkoi 


CLOSE SHOT AT DOCK 

Stahnko appears at the door* He salutes hastily when ho 
sees the stern look on Heuniiller's face,' - 

COkrTbuED 
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NEUMULLER 

Here arc my orders 0 

2S0 GROUP SHOT - REVERSE MGLE 

I'Toun-lller and Stahnko In the f.g,; Wolf dumbly matching 
them from the- b.g, 

HEOHULLER 

(continuing) 

Baron Frankenstein Is to stay In 
this, room -antII I give orders 
that he may loaves 

Stahnke goggles at his superior, but offers no comment 

KEUMtJLLER 

(continuing) 

" that is to say when this Monster 
is captured and dostroyod. 

(Stahnke looks at Wolf) 

Is that cloar? 

Wolf makes a futilo gesture; Stahnke looks back at 
Noucrilllor and nods his understanding. Neumiillcr fixes 
Wolf with his stare. 

NEUMULLER 

If he attempts to escape kill 
him. 


Stahnke gives this a doublo-tako. Ho gulps. 

NEUMULLER 

■ You undorstahd? 

Stahnke Is so surprised, he can only nod. Neumiilicr opens 
the door. 

NEUMULLER 

(sardonically) 

I wish you goodnight, Horr Baron, 

ho door closes behind him. Stahnko takes his revolver 
rom its holstor. 


DISSOLVE TO: 
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281 HIT . LIB OP ATOhY - NIGHT - MED. SHOT 

. The dr op 3.1 ght ovor the laboratory table that Well’ left on 
is still burning. The gigantic silhouette of the Monster 
blocks out the background as he raakos his v;ay to the table« 
THE CAMERA MOVES IN TO FOLLOW KIM TO A CLOSE SHOT, The 
Monster fumbles with the contents of the table, finally 
picks up tho sheaf of formula notos that Wolf left lying 
there. Ho peers at them myopically, trying to discover 
what is written* on them.. He shakes his hoad in annoyance^ 
then risos and moves back into tho shadow. When ho returns 
he is carrying tho picture-book he took from Erwin’. Ho 
places the picture-book on the table alongside the notes, 

232 CLOSE SHOT - PICTURE-BOOK AND FORMULA NOTES 

seen over the Monster 2 s shoulder- He shuffles tho papers 
about, and we got a clear view of what he is trying' to 
road. Or. the last sheet of the formula is written clearly, 
at the bottom of the page:.. 

"The newly-doad body is placed on the - 11 

The Monster's great fingor runs along the words. Then he 
opens the picture-book and fumbles through tho pages. Ho 
comes to a page with a picture of "Cock Robin" lying dead;, 
with the sparrow's arrow through his plump body. Beneath 
it is tho legend; 

"Cock Robin is dead," 

| 

Ths finger moves to tho word "dead" on the formula-shoot, ' 
then back to the book to the corresponding word, Tho 
Monster 1 s voice comes over tho scone. 

MONSTER 
(mutsoring) 

Bird - doad„‘ 

(the finger moves 
back and forth again) 

Dead ... dead, 

(then he gets it) 

Hah a . - 

Ho risos suddenly, turning as he does so, AND THE CARER1 
MOVES With HIM TO A BIG CLOSED? of his face, grinning with 
horrible joy. 


MONSTER 

Haaaahi Fran lcenst pin - want - dead - 
body; 

FADE OUT o 



2 do 


FADS I IT: 

2XT. HILLSIDE - NIGHT - MED. SHOT 
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A group of soldiers 
up luminous aiming-stakes, 
the scene and look down at 
lighted windows are seen. 


are siting 


soop, look down at the castl 


w tneir machine-gun, sotting 
Neur.iiiller and Ott stroll into 
the castle, in which one or two 
Ott is pretty nervous.. They 


O o 


ITSUIuTJLLSR 
(confidently) 

Have your men keep a sharp watch tonight. 
Lieutenant. I'm sure we’ll capture him* 


234 


235 


OTT 

(nervously) 

I hope so, 

(apprehensively) 

Are you going away? 

NEUHULIER 

I'm going down to the castle. 

I'll see you later. 

ne starus av/ay. Ott watches him; as Neumiiller fades away 
into the darkness, Ott pulls a bottle from his ooclet and 
takes a long drink. 


EXT. FOREST - LSD. SHOT 


A dimly lighted patch of woods. The figure of the Honster 
skulks past. 

INT, CAST IS - NURSERY - USD* SHOT 


Else, is sitting in one of the. chairs in the 
to get Erwin to sleep. The child is upset, 
irriuable, all of which does not contribute 
peace of mind. The quiet of the place, the 
msnt, all these have contributed to make her 
nervous and irritable as the boy. Erwin is 
as she rocks him. 


room, trying 
nervous, and 
to Blse's 
sudden excite- 
almost as 
whimpering 


Eu-SK 

Shhhh, darling ... • 


ERWIN 

Where did daddy go? 

ELSE 

Daddy's in his room, dear. 


236 CLOSER ANGLE 


Erwin still is peevish. 

ERWIN 

Why doesn't he come in here? 


AVnT^TTI—» 
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E.LSE 

(struggling against 
a desire to yell) 

He's busy, dear. 

Tne child lies still for a moment in her lan. Distant 
ununucr is heard. Else looks up. (This is getting cults 
unc onu or tab le for her. 

ERV/IN 


It's going to 

stornio 

Yes, dear. 

ELSE 

* 

ERWIN 


Mama, I r m scared, 

237 CLOSER SHOT • 

-H.noslier angle. There is a loud bang in the distance, 
also jumps. 

ERWIN 

What was that, mamma? 

ELSE 

Only a shutter in the wind, dear. 

The shutter bangs again. 

ERWIN 

i wish it would s top G 

ELSE 

I'll get Amelie to fix it. 
che starts to put the boy down, but he rebels „ 

, ERWIN 

I : m afraid, mammaJ Held meJ 

With a half-suppressed sigh. Else gets up to go to the 
aoor, carrying tne child. 

283 . CLOSE SHOT AT DOOR 

--.se^iooks up and down the hallway'. Erwin clings to v. 
^-Cl:\ s ; v/miTiperlng* 

i. 1 in afraid., xnanuna. 3 e # I l xn, afraid# # a 


CONTINUED 
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C OMTIl'I ui'JD 


Erwin, please 1 
lie quiets for. a moment. 

ELSE 

Arne lie. 

She waits; no answer. She steps outside. The shutter 
bang3 in the wind; Erwin starts to whine. Else starts 
down the hallway toward. ’.Volf ’s room. Erwin peers out 
after liar, scared. 

2 85 I ITT. HALLWAY - CLOSE SHOT AT DOOR 

She halts alongside the door to Wolf’s room.. 

ELSE 

(quietly) 

Wolf I 

(there is no answer, 
and she. knocks ) 

Wolf! 

(she’s scared now; she 
knocks and calls) 

Wolf.* D’you hear me ? It's Else I 

She tries the door. It is locked. 

290 C LOS SUP - ELSE 

She is frankly scared as she darts anxious glances from 
side to side. Suddenly a woman's scream comes over the 
scene , Elsc’s eye3 v/iden. The scream is heard again as 
she dashes away. 

291 CLOSE SHOT - AhELIE 

screaming at the top of her lungs, her eyes tightly closed. 
Else runs into the scene, grasps Amelie's arm, causing her 
to howl again. She opens her eyes, sees that it is Else, 
cuts the scream off short, and falls into Sl 3 e's arms, 
sobbingc 

ELSE 

(urge nt ly) 

What is it? What is it? 

AH2LIE 

(scared stiff) 

The g-giant 1 He walked right across — 

Sne points, and the so\ind of thunderous knocking come s' 
over the scene • --.mslie fainus. EJ.se eases her. tc a 
convenient chair and moves toward the door. 


I'O 


ILT. KALLV'AY - WIDE ArTC-LE 

Else movee slowly down the lia.ll toward the front entrance. 
Erwin follows her, crying. The knocking continues. Else 
finally reaches the door, squares her shoulders, and opens 
the wicket. 

2S3 CLOSE SHOT AT DOOR 

Meuiniilier 1 s face appears in the opening*. 

ELSE 

(with something like 
relief) 

Herr HeumhllerI 

Hastily she unlocks the door, Heumuller enters. The 
lightning flashes outside as the door closes.. 

HEIDiULLER 
Is everything all right? 

ELSE 

(relieved now) 

I think so ... I've been 
frightened to death, though! 

V.'here is Wolf* 

• i 

HEuKULLER 

(giving her a look) 

Safe . 


OCV? 
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294 TERSE-SHOT 


ailse looks back at him, amazed. 

ELSE 

What do you mean? Ee ! s not here! 

HEUHOLLER 

He's here.,, in hia room*. 

ELSE 

There v/as no answer a moment ago. 

MEUYULIER 

(a flash of suspicion) 
Have you a key to his room? 


EISE . 

Mo. 

Hsumiiiler starts away, down the hall. Else and Erwin 
follow. 


r 



HALLWAY '■ GLOSS SHOT AT BOOR TO WOLF'S ROOM 


Hsunlilier, followed by Else and Erwin, hurry into the 
scene * Neumuller rattles the door. 


iJEUI-IULLER 

Open up2 

(there is no sound from 
within; he rattles the 
door again) 

Open up in there! 


There is no response, 
which Else regards wi 
locks the door and fl 
and anger. 


and he produces a key from his pocket 
th amazement. Neumilller hastily un- 
ings it open- He reacts in surprise 


IRE. WO IP'S ROOM - FULL SHOT 


Stahnke lies on the floor, unconscious. The sound of the 
banging casement came from here: the window is open and 
swinging in the wind. Keumilller kneels beside Stahnke 
as the amazed Else and the still whining Erwin look on. 


CLOSE TWO-SHOT - NEUMULLER A KB STAHNKE 


Neumliller raises the injured man's head, and Stahnke >s 
eyes open slightly, 

NEUMULISR 

PaulJ Who was it? Was it - 


Stahnke r s lips move. Neumliller bends closer. 


STAHNKE 

Frank . .... on ... stein 9 * 0 

t! 

Neumulle-r looks up at the horrified Else; Erwin begins 
to cry in earrest, as we 


CUT TO : 


INT. LA3ORAT CRY - FULL SHOT 

shooting down from above. All the lights are on, and Wolf 
nervously moves about the place. The sound of thunder 
comes over the scene. 

CLOSER ANGLE 

Wolf is obviously impatient and worried.- He fidgets with 
this gadget and that; turns a dial as the thunder sounds 
again outside and there is an answering spark from an 
electrode. He checks the temperatures of some of has 
solutions, glances impatiently toward the entrance. Then, 
controlling himself, he sits down at the table and occupies 


CONTINUED 
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himself re-reading the formula. In a moment he flings aha 
papers aside, drums on the ta'cle-top. Then hearing a 
sound outside, he stiffens alertly. The sound is repeated 
he reaches up and extinguishes ail the lights in the place 
except his own. He takes a revolver from his pocket, 
moves toward the entrance. 

INT. LABORATORY - CLOSE SHOT AT ENTRANCE 

Nothing shows in the yawning blackness of the hole-in-the- 
wall. The sound of approaching footsteps grows ioudoro 
Suddenly in the blackness, v. r eirdly illuminated by the 
single light in the laboratory, appears the face of Git, 
the young lieutenant. The eyes are lackluster; ike face 
is drawn in a terrible grimace of fear. Ihe body of the 
boy slumps forward, and the grinning countenance of the 
Hons ter appears behind it. 

WIDER ANGIE - - , 

The lions ter lowers the body of the boy to Wolf 5 s eager 
hands 0 

MONSTER 

Dead - body - Frankenstein! 

Wolf and the Monster start to carry it to the operating 
table. A louder roll of thunder is heard, and the elec¬ 
trodes crackle 0 


GUT TO:. 


INT. CASTLE - LIVING-ROOM - FULL SHOT 


The sound of the gathering storm is heard in the distance. 
Else and Neumliller sit facing each other in the familiar 
chairs before the fireplace. In another sits Stahnke, his 
head rudely bandaged, Erwin drowses on the sofa, THE 
CAMERA MOVES IN TO A TWO-SHOT OF NEUMULLER AND ELSE, 

EISE 

I will not be kept in ignorance 
any longer, Kerr Neumiiller. 

NEUMULLER 

I have tried to spare you. Baroness — 

ELSE 

(impatiently) 

Where is my husband?. 


NBUHULLER 

(grimly) 

I wish I knew. 
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ELSE 

Listen to me. You and I spoke 
before of the curse of the 
Franksnsteins. 

(Ne urn tiler looks at her) 
Tell me nlainiy. Is my husband the 
(she hesitates, and her 
lips tremble ) 
the murderer? 


' KaDUDIISR 


I - no! 


ELSE 

Then what are you holding back 
from rue? 

CLOSE TWO-SHOT - ELSE A YD 1QT3HULLER 

He tun tiler takes a deep breath and plunges into_ his story* 
Outside the thunder rumbles again, and the lightning 
f la she s . 



i 


KEUMDLIER 

Baron Frankenstein is not the 
murderer.', o 

(a long pause) 

o.o but he is, in some sense, 

. responsible. 

(Else shudders ) 

lihat he is doing what he has 
been doing, I do not know. 

(Else watches him 
closely) 

I can only suspect. . 

Else takes a long shuddering breath. There is a pause 
then she speaks almost calmly. 


ELSE 

The - Monster? 

Neuntiler nods uncomfortably,, 

EISE 

He is alive? You have seen him? 


Ye's-. 


KETifauiLER 


ELSE 

And what is Wolf - ,. 


MEUHDLLER- 
(v/aits) 

r suspect him of aiding the Tiling. 


CONTINUED 





503 


coivmrdSD 


Else faces Ne unrulier angrily. 


ELSE 

- i£j husbandJ 

(with, simple dignity) 

That is impossible. 

304 Tv/0~SEGT - FAVORING NEUIvRJLLER 

Ee is resolute, although he realizes that he is breaking 
Rise’s re art v/ith this recital of her husband’s infamyj 

N2U3RJLL2R 

I cannot believe otherwise. Ee 
has consistently refused to aid rue. 

He knows as well as I the•desperate 
peril in which you - and your son - 
have, been living. 

Else darts an agonized glance at Erwin, offscene. 

305 CLOSE UP - ELSE 

She listens, suffering intensely. 

KEUJ£ULLER ’S VOICE 
(offscen9 ) 

That "giant" the child saw was the 1 
Lions ter ~ 

(Else winces) 

- and your husband knew that. And yet 
he has made--no effort to protect you. 

506 CLOSE SHOT 

Neumiiller rises. 

MSTJMULEER 

However, if he will not, I will. 

(he turns, sees Amelia 
lurking in the b.g.) 

You I 

(Amalie starts, then 
comes forward reluctantly) 

Get your mistress 1 coat, 

Amelie bobs and vanishes. 


ELSE 

What are you going to — 


NSmrULLER 

I am going to see that you and — 
(he gestures 
tcward Erwin) 

- he - are safe. 


n f^T^Tvrrr?-r\ 
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Amo lie reappears with, coats 


iAiiU. U uiJB r UUoC. 


ELSE 
(rises) 

Thank you., Herr Heumhller, We 
shall stay here. 

Neumuller gestures to Amelia, who has paused. The girl 
timidly comes closer,, 

lira?- LA3ORATORY - GLOSS SHOT ** LOT ANGLE 


The body of the unfortunate Ott is placed on the operating 
table in the center of the room- His clothing is piled in 
a heap near the foot of the table. Wolf and the Monster 
bend over the body, adjusting the "dif fuser-bands ;! and. 
making.other adjustments. Wolf's face is the rapt face cf 
the scientist; the Monster can hardly contain himself for 
joy- The thunder growls and rattles outside, and the 
electrodes spark and hiss in reply,. 

303 CLOSE SHOT - WOLF 

as he works feverishly at the head of the body. He 
places a weird apparatus on the head of the dead man, 
adjusts two cables that lead to a complicated electrical 
arrangement amongside. On his own head he adjusts a sort 
of radio head-set, v&ich he plugs into the electrical 
device. Ha turns to the Monster, who i-s watching him 
eagerly. 

WO IP 

Throw the. small switch, there. 

He points. 

309 17ID IR ANGLE 

The Monster clumsily throws a switch. Immediately an 
AC hum is heard, and several tubes glow* 

V/OIP 

(points} 

Nov/ that one l 

The Monster throws another. The hum is intensified, and 
certain other tubes glow. Wolf listens with suopressed 
eagerness. The Monster creeps closer, peers into Wolf's 
set face. 

510 CLOSSUP ~ WO IP 

with the apparatus on his head, intently listening. Hd 
moves a vernier, and a needle trembles on a dial close at 
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310 


CONTINUED 


hind. He- frowns, lifts his head, pushes hack 


headeeto 


WOLF 

Throw the other switch. He, there 0 


He points, A tube springs into light alongside the meter; 
Wolf adjusts the headset again, and listens intently, ihc 
lions ter murmur s something, and Wolf impatiently waves him 
to silence. A frown grows on Wolf's face, and finally ho 
removes the headset and straightens up» 


311 TWO-SHOT - WOLF AND MONSTER 

A loud peal of thundor causes the electrodes to crackle 
and spark menacingly. Wolf turns to the Monster, who 
watches him in dumb concern. 

WOLF 

Something is wrong* 

The Monster mumbles in his throat. Wolf bends forward, 
looks the Monster straight in the eye, 

WOLF 

What did you do to him? 

The Monster looks puzzled. 


WOLF 

What did you do to him? 

The Monster pantomimes twisting the' man's neck. Wolf's 
- look becomes a furious glare. The Monster, alarmed at 

this new Wolf, backs away. Wolf follows him step by step. 
The Monster whimpers in his throat. Wolf suddenly springs 
at him savagely. 

WOLF 

You foolI 

He throws the headset full in the astonished creature's 
face. . 

WOLF 

(screaming in rage) 

He's useless» Useless’. The brain 
is ruinedj You stupid, usele33 
fool l 

F - '• 


CONTINUED 
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??>. In his rage he strikes at the Monster, who retreads Iron* 

this unexpected onslaught 0 

WOLF 

You've ruined his brain! You've 
ruined everything! 


512 TWO-SHOT - FAVORING MONSTER 

A peal of thunder drowns out the Monster 5 3 answering 
mumble a 

WOLF 

(with a gesture 
indicating the 
thunder) 

A storm - our one opportunity be¬ 
fore they discover us - 

515 TWO-SHOT - FAVORING WOLF 

He chokes in the intensity of his rage, 

WOLF 

Our one chance - and you ruin 
everything! 

(he is almost cry¬ 
ing as he goes on) 

You stupid, stupid fool! 

(he thumps the body 
as he goes on) 

Do you understand - it's useless! 

Y/orthlessi You spoiled the brain! 

He strikes again at the Monster, who growls at him. Wolf 
is too enraged to bo frightened at that, K Q strikes the- 
Monster again, 

WOLF 

Get out of here! Get out! Got 
out! 

(screams) 

Got - - out! 

He raises an iron bar menacingly, and the abashed Monstor 
shrinks away from him toward the door. Wolf loans against 
the operating-table, breathing hard. Slowly the madness 
loaves his oyos, and ho turns, makes his way to the labor*-* 
" atory table whore he sinks into a chair. Ho casts one 

last dejected look at the body, and buries his face in his 
hands, 


CUT TO: 
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514 EXT. CASTLE ENTRANCE - NIGHT - LSD. SHOT 

NeumCiller and Am© lie - bundle the protesting Else into an 
official car, Amelia ? carrying Erwin, climbs in behind 
her 0 A few drops of rain begin to fall. NeudAllcr slam, 
the car door shut, wave 3 to S talon ico, who is driving, an 
the car moves away. Neumiillor pulls his coat collar un ; 
looks after them. The lightning flashes again. 

515 • EXT. FOREST - NIGHT - MED. SHOT - PLASH 

The Monster hurries through the woods. 

316 3QJT. LABORATORY - MED. SHOT 

Wolf paces nervously back and forth* He pauses before the 
switchboard, throws a. switch, and there is an immediate 
response; a huge arc between two great electrodesa 
tremendous blitzing. Wolf opens the switch and the display 
ceases. 

517 EXT. HILLS IDS - NIGHT - CLOSE SHOT 

A slicker-clad n.c.o. on patrol calls down to a machine- 
gun crew, huddled against the rain. 

N.C.O. 

Seen Lieutenant Out? 


318 


319 


SOLDIER 


No V 


The n.c.o, moves on.. The lightning flashes again. 
INI. CAR - CLOSE'SHOT - NIGHT - PROCESS 


The rain spatters on. the windows as Else leans forward 
and beats on the glass of the front compartment. Erwin 
is crying peevishly in Arnelie r s arms. Else raos again: ' 
btahnke turns a stolid faoe to her and shakes‘his head. 
Tne car speeds on. 


EXT.. FOREST PATH - NIGHT - MED. SHOT - FLASH 

his ? ollar turned up against the now driver * 
rain, slosnes along determinedly. - 1 * 0 


EXT. FOREST PATH - NIGHT - CLOSE SHOT - FLASH 


320 


A lightning-flash reveal's the evil face of the Monster 
peering around a tree. 


fL. CO 



"XT- . SILLS IDS - CLOSS SHOT 

The n * c „ o 6 thrusts an alarmed face into a machine -gun 
meat covered with a shelter half, 

N.C.O. 

Stand by, you men - Lieutenant 
Ctt 1 s missing l 

Derror shows on the other men J s faces. 


522 tNT . LABORATORY - MED. SHOT • 

The thunder is louder and more continuous* Wolf is 
extremely nervous„ He paces around the laboratory, then 
slips off his apron and puts on his coat.. He goes‘to the 
exit. 


525 IKT. LABORATORY - PASSAGE 

It is quite dark in the passage, except for the light 
that filters through from the main laboratory. We can 
vast make out Wolf as he gropes his way to the outer 
door. The thunder roars as he pushes the door open, and 
he starts out. There is a vivid, flash of lightning, which 
reveals Keumiiller standing directly in front of the door, 
his revolver pointing at Wolf, Ee smiles grimly and 
motions to Wolf to hold up his hands. 


524 EXT . LABORATORY - EIGHT - CLOSE TWO SHOT 

Neum’Aller expertly searches Wolf, finds his revolver, 
which he tosses away. The sound of the storm is 
deafening, so he merely motions Wolf .to return. V/olf, 
a whipped man, starts back inside. 


525 HIT . LABORATORY - CLOSE SHOT AT EXTRANCE 

Wolf stops inside, closely followed by Neumiiller, 
dripping rain. Neumliiler locks around with interest, 
still covering Wolf with the revolver. 

NEUYULLER 

So this is the place. 


V/olf locks at him dully. 


CONTINUED 
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C OuT J.HUED 

KETJHULLER 

Where is he? 

Wolf gestures vaguely, 

\ 

ItEUKULLER 

Where is he ? 

(with a warning 
motion of his gun) 

WOLF 

(dully) 

Gone. 

KEUMULLER 

So? 

He glances up, discovers the operating-table beyond Wolf, 
and motions the latter to move on in. 


326 WIDER Ai'IGLE 

Heumiiller urges Wolf across the floor at the point of the 
revolver, lie halts alongside the body, looks at it a He 
glances up at Wolf,, 

EEUHULLSR . • 

You : 11 hang for this, Frankenstein,' 
you know P 

Wolf moves on, sinks into a chair, NetunJiller continues- 
to gaze at the dead body, then around at the apparatus 0 

HEUMULLER 

Like father, like son. 

Wolf looks up at that, but does not move a Neumilller comes 
closer. 



327 TWO-SHOT - WOLF AND HEUMULLER 


Neuimiller looks down at Wolf 0 The revolver is still aimed 
at him* 


HEDKULEER 

Nov/ a 9 » I think I will- have revenge 
for my father that Frankenstein's 
Monster killed. 


CONTINUED 
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C GET IHUUD 

Neuniiller .. » 
Kennulier vaits. 


WOLF 


Well? 


KEUMULLER 


WOLF 

(licks. his lips ) 

You ,.o won't believe that I . , a 
had to do this. 


NEUMULLER 

(evenly) 

No. 

Wolf sags„ Ee is a tragic figure. 

WOLF 

He .to he made me do it. 

(Netonilller sneers) 

He threatened to kill . JO Else 
and Erwin .... if 1 would not help 
him ,. e create another Monster. 

A pathetic hope is in his eyes, 

NEUMULLER 

You don't have to worry about then 
nowo 


Wolf rises. 

WOLF 

Are they - are they r 
Ee makes inarticulate noises. 


NEUMULLER 

(taking pity at last) 
They are safe. 


328 TWO SECT - FAVORING WCL? 

.He tries hard to understand, 

WOLF 

S-safe? 

NEUMULLER 

I sent them away. ’ • ' 

A dreadful fear dawns in Wolf's eyes. 


CONTINUED 
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~ 1 |i 1 

Wolf's hands move f orv/ard. He grasps Neuniiller : s coao , 
heedless of the menace of the pistols 

W GLP 

They are - scmewhere - alone - 

NEuYULLER 

(nods) 

In my car on the v/ay to the village. 

Wolf gees insane with fear. 

WOLF 

No - no - no - he's out there - 
he 1 s hunting - he - oh, no - no - 

Neurhiller tries to shake him off hut Wolf seizes him in 
abject pleading. 

WOLF . 

x You must listen to me - listen - 

he made me do this - he wanted to - 


329 CLOSEUP - WOLF 

Wolf is in a frenzy of despair and agony. 

WOLF 

(continuing) 

- kill them - he warned me if they 
tried to escape he'd find them and. 
kill them - he'll kill them - he'11 
■ kill - kill - 

■ (he blubbers in agony) 

Oh help me - help me, - quick - 
quick - before - 

330 CLOSE TWO SHOT - FAVORING NEUMULLER 
He holds Wolf off. 


NEUKULLER 
Is this the truth? 


WOLF’ 

at-’s the truth - oh, God be my witness 
It's the truth - I hated him - he said 
he'd kill them - oh, please, please - 


CONTINUED 
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330 CONTINUED 

Neumilller shakes him roughly. 

3SEUM0LLER 

Shut up1 

(he prods Wolf with 
the revolver) 

Go ahead i Quick* 

CUT TO; 

351 ‘ I2cT. CAR - NIC-HT - CLOSE SHOT - (PROCESS) 

Erwin, awakened, is bawling. Else, who has managed 
to roll down the glass partition, pleads with Stahnke, 
as Amelia tries to hold her back. 

EISE 

Please - please turn backj I f ll 
pay you - I r ll give you - 

Stahnke shakes his head. The car speeds on through 
the storm. 

332 EXT. .FOREST ROAD - NIGHT - CLOSE SHOT 

Neumtiller and Wolf stumble through the driving rain 
as the thunder crashes and the lightning flashes. Neumliller 
face is set grimly; Wolf is crying piteously. Suddenly 
Neumtiller halts. Wolf staggers against him. Neumliller, 
slaps him aside; Wolf scrabbles at him, urging him to go 
on." Neumiiller fumbles in his pocket, pulls out a v'eiry 
pistol, cocks it, aims it in the air, and pulls the trigger., 
The light soars up. 

CUT TO: 

•> 

333 • EXT. HILLSIDE - CLOSE SHOT - FLASH 

A rain-soaked sentry lifts his head as the Viry light 
appears in the distant sky. He blows a whistle* 

334 EXT. MACHIIiE-GUH POST - FLASH 

The machine-gunners rise and start to run toward the 
sound of the .whistle* 

355 EXT* SHELTER-TRENCH - FLASH 

Six or eight soldiers rise up.out of the ground and 
start toward the sound of the whistle c 



33o IHT. PORES'T - WIGHT - CLCSE SHOT 

Hone ter gazes up at the Very light as it hangs in 

L.--J &--J > 

357 TXT, HOAD - XIC-HT - FULL SHOT - FLASH 

The ear splashes through a huge puddle. 

353 IHTo CAR - LIGHT - CLOSE SHOT - (PROCESS) 

Else is still trying to talk to Stahnke, who is 
occupied only with his driving. The headlight 
Lear,-.3 illuminate the muddy road ahead. Suddenly 
in the headlight Learns appears the figure of the 
Monster.- Amelie screams, the car swerves, there 
is a screech of brakes and a loud crash. 

CUT TO: 

359 EXT. FOREST - WIGHT - MED. SHOT - FLASH ; 

Leumiiller and Wolf running hard. 

340 EXT, FOREST - WIGHT - CLCSE SHOT - FLASH 

The set faces of the n.c.o. and a couple of other 
soldiers as they race directly into THE CAMERA, 

341 EXT. FOREST - NIGHT - MED. SHOT 

Down the road from the wrecked car (which can be 
seen in the b*g„) comes Else. Her clothing is 
~orn, her hair dishevelled, and her face is contorted 
in terror, Neunlxller and Wolf, running hard, come out 
of the forest onto the road; Else sees them and runs 
to them. ’ . 

342 CLCSE SECT 

Else runs to Wolf 0 Her face is a mask of horror. 

. ELSE 

Wolf - Wolf - the Monster - he 
took - Erwin l 


It is too much for her. She faint3 away in F/olfJs 
arms, Ee looks at Neumliller, who takes her limp 
body imom him. Wolf turns into the forest again, 
Weunuller half raises his revolver, then replaces 
is in the holster. The soldiers burst out of the 
forest, and the n.CsOc hurries to Nemnhllerside. 
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b S U ji. NLLER 

Here - nave some of your men attend 
to these people - 

(ha indicates the wrecked 
car and Else) 

- the rest cf you follow me J- 

One of the soldiers takes Else; Neumiiller, followed by 
the soldiers, plunges into the forest after Wolf. 

543 EXT. LABORATORY - NIGHT - MED. SHOT 

The Honster, carrying the child, hurries across to the 
laboratory door and disappears inside., 

344 IKTy LABORATORY - CLOSE SHOT- 

The monster sets the child on an operating table. Erwin 
is dazed., but unafraid. 


ERWIN 

Is this v/here you live? 
The Monster leers at him. 


ERWIN 

V/here f s my mamma? 

The Monster pushes the child down on his back and fastens 
the clamps around his body. 

345 CLC3EU? - ERWIN 

He smiles bravely as the Monster 's evil face pushes 
in close. 

ERWIN 

Won't, giant. You're hurting me. 

(fear comes into 
his eyes) ; 

Let me go$ 

MONSTER 

(patting the child's head) 

Good brain ~ 

34S CLOSE SHOT 

The Monster, paying no attention to the child's crying, 
takes a case of surgical instruments from a drawer. 

ERWIN 

Baddy ... daod^ ... Mamma ... 

The Monster makes a gesture at the child as he fumbles 
with the instruments? 
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549 


350 


351 


352 


"he bov:s voice, hoarse v/ith yelling, comes over the 
scene/ The lions ter freebies v/ith the instruments, selects 
a shining, wicked-looking scalpel. 

EXT. LABORATORY - NIGHT - FULL SHOT 

•joIf comes racing across the scene toward 
A huge spark of electricity crackles down 
atus above. He plunges into the doorway. 
the approaching torches of the others can 

i::t. laboratory - close shot - low angle 

The boy r s yell 3 have become agonized moans now. The 
Monster bends over him v/ith the scalpel. 


the entrance. 
from the appar- 
In the distance 
be seen 0 


CLC3EU? - ERWIN - FLASH 

His eyes widen in terror as the blade approaches » 


IHT. LABORATORY - CLOSE SHOT - LOW ANC-LE 

Same a 3 550» The Monster brushes the child?s hair aside, 
noises the scalpel# There is a 3cund offscene, and tne 
Monster raises his head in annoyance. A grin breaks over 
his face. 

CLOSE SHOT AT ENTRANCE 


Wolf, soaked, stands in the entrance. There is horror in 
his eyes as he takes in the scene, and his hand moves to 
his nocket. Then he realizes that his revolver is gone, 
and he smiles slowly, mustering, up every ounce of self- 
control to smilo winningly at the Monster, He starts oo 
move forv/ard, still smiling, holding himself back from 
leaping across the floor in one bound,, 

CLOSE TWO SHOT - MONSTER AND ERWIN 


Erwin cannot see who the newcomer is, but his terrifiea 
eyes follow every move of the Monster. The Monster glares 
offscene at Wolf, and in a moment a smile comes over the 
dreadful face. 


353 
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354 CLOSE SHOT - V/01? - MOVIMG 

TEE CATTERA DOILIES BEFORE HIM as he moves straight into 
THE CAMERA, still maintaining his smile. 

WOLF 

Friend ... 

He puts everything into that one word. He continues to 
advance, directly INTO THE CAMERA» 

355 CLCSETJ? — MOHS TER 

He grins delightedly* 

MONSTER 

Friend2 

He gestures to the child on the table» 

' MONSTER 

Got - good - brain 2 
556 CLOSE UP - ERWIN - FLASK 

His face still expresses horror„ 

357 CLOSE SHOT 

Wolf moves into the scene, still smiling. The Monster 
grins at him affectionately. When Wolf gets close, the 
• Monster pats him on the shoulder. 

. MONSTER 
(happy) 

Friend — good - brain! 

Wolf reaches for the scalpel, still smiling confidently 
at the creature. The Monster draws his hand away with 
a frown*. 


No - mei 


MONSTER 


WOLF 

(gently, confidently) 
We mustr.t’t spoil it. Let me*. 


ERWIN 

Daddy *•* giant got me. 

\ • • 

There is a momentary flicker irt.Wolffs eyes, but 
the smile never alters. He continues to hold out 
his hand s ‘ 
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358 CLOSE SHOT AT ENTRANCE 

H oumiiller and one or two of the soldiers have entered 
silently. One of the soldiers raises his rifle, hut 
Hcumiilier shoves it down, his eyes glued on the picture 
before him. They stand like statues, 

359 CLOSE TWO SHOT - WOLF AND MONSTER 

with the child's head just showing at the bottom of 
the frame. Wolf continues to reach for the knife. 

WOLF (winningly) 

Have to do it right,.,make 
friend for you. 

The Monster wavers, 

MONSTER (suddenly) 

No - I - do - 

. Me lunges with the knife. Wolf catches his wrist, no 
viciously, but very gently - enough to deflect the kr. 
into the table, where the blade snaps. 

WOLF (smiling ) 

You see? Better let me, 

Hs picks up another scalpel, a larger one, from 

the open case of instruments, and still smiling at the 

Monster, leans over the child, 

• WOLF 

Like, this 

As the Monster, completely offguard, leans over to 
see better. Wolf stabs him with the scalpel. The 
smilo of satisfaction is frozen on the Thing's face 
as Wolf stabs again and again, furiously, madly. The 
Monster, strangely, offers little resistance, until 
finally its great hands shoot out and grasp Wolf by 
the throat. But even then, even as Wolf continues 
to slash at it with the knife, it does not flex those 
great hands. Instead, a look of sadness comes into 
its eyes, and it mutters. 

MONSTER 

.Friend... 

A volley of shots rings out, and the Monster staggers, 
dropping Wolf. 


W* Cl- 





I IT, LAB CHAT CRY - PULL SHOT PR OH SHTRAKCE 

The coIdlers, silhouetted against the bright lighrs 
cf the laboratory, are firing again and again. The 
groat creature crumples a little, then staggers awayo 
It fights its way to the shadows at the hack of the lab¬ 
oratory; as another volley is fired, it falls into 
the darkness* The soldiers rush forward, ’ led hy Kcumilllcr « 


III. LABORATORY - MED. SHOT 

The soldiers rush forward, hut ITeumiiller, ir* sudden 
apprehension, bars their way. They shrink hack from 
the edge cf a dark pit, gahhling in excitement. 


KSTMULLER 


Silence l 


The men fall silent. ITeuoftller leans cautiously 
over the edge.- Far below is heard the splash of 
water, and a groan of agony from the Monster* 

CLC32 SHOT 

Ncumullar takes the n»o s o, hy the arm, Wondering f 
the soldier allows Neumtiller to remove a hand-grenade 
from his belt. Neuirliller pulls the pin, tosses the 
grenade over the edge of the pit. The- soldiers move 
back from the edge. In a moment, there is an echoing 
explosion. Music picks it up, and we 


PADS OUT 


Tin END 




